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EARLY DAYS

I ain't gonna work

I win't gonna work po more
Sty in bed ‘il I'm astisfisd
Let my heed talee a softer ride
T zin't gonma work,

I min't gonna work no more.

VSOFTER RIDE'  PARFITT/LAMCASTER
YALLEY MUSIC LTD,

]

FICHARD BASFITT: Ooing right beck the ome thing I'11 always reramber 45 the time
vhon Matehstick Men wes o kit and our manager safid: "Zight you con give up your
jobs mow's IE was a great fowling to think that we were going To be raal
proffessionals, HAY '82

TRANCTS BOSST:  We used to think that if we ever had a hit single oll cur
tproubles would Be over. YWe thought that everything would be flre; no problems,
mo worrles, ocur Mum's and Dad's would stop "aving = go ab us. o chisnesi=

We were bold what we should wear, told what we should say, el we should play
on stages A1l that erap, yor know. We really got into s rut. Our producer had
& strange urge to put strings on every track we cut. We Tound ourselves in a
situation thek 1f we played o spot om telovision the might before we would paci
out & gig, tut things would die off Lowards the ond of the woalk. There weras ,
wsually 20 or 30 kids upfront screeming and trring bo get hold of us while the
rest of the hall was silent, The blekes would be there to pet women and the
women were there to got men, There was oo ssfiafoctioms We'd somg off and there'd
be netiing @ couple of people would clap, that's alls They wouldn't know whet
you'd done and didn'teare eithers 7l

DTCHASD PABFTTT: We wers preen then, We were being conned left right and
ceptre, we know now, buat we had to learn the hard way, which is probably the
begt way to do it. 73

TRANCIS BOSSI: The fons bad seen us on bhe box, and they'd come Lo elgs o

have a screan, towch you up spd all that, mess about, pull your hair... And bhe
place waa dead - they weren't getting ony azz off what we ware doinge XNo point
in breaking up really. If I'd left or one af bhe others hal lefs we'd either
have had to go back to work, which nons of us wanted anyway, or wa'd have gone

in grother band and started sgaine. 3o it was sensible to stay topether. Ve didn't
actually think, *We've got Lo stay togebier and ooke it', but on reflection that's
how it wasm. I don't think we realised how down ue werd, because wo always maip=
tpiped our self respect and confiflencc. We got in o it of debkt - we wera

earning very little money. In fact, I dep't know how we did ite Sometiomes we
came ouE with £5. We supported T. Fex just before they had 'Ride & White Swan'=
things like that - and just £5 was all you'd get for il. 7h



EARLY Da¥s

ALAN LAMCASPER: We wers having hord timess I suppose Rey thought he was

leswing a sinking ships I suppose he vegrets it now really... he phomed up the
other day, asked 17 I wanted fo buy a leather jacket. Things like that.
This waz a while ago. ezt T heard he was suing us for some momey from Ere.
Basically a timid kinda puy. Someone says to Yim, 'Sue "s=', so he does and

then phones us uwp sod says 'Hi, did ya pet the summens?' One ol the reasons he

did leawe waz he was gradually being rode out of the misic., Theve was no plogs

for an organ in the band. We were doing things like'In My Chatr'and he wasn't

evan ploying oh 3t. ALl the tise we were saying we'd have to get an orgsn nark

op it mut it didn*t geem to go. He'd just stand there playing sustziped ehords. 75

RICHARD PARFTTZ: We played to thive people DOCO... that's how bad it pot,

Fobody wanted to know and s5o we came off the road. e eventually went oub ond
started our groundwork around the Lendon pubs ond elubaz. We did a couplo of years
of working solidly amd then it broke. ROV '74

FEAMCIS ROSST: e were wery younp and impressicnsble in those days; we thousht
we had Teally made it with one mingle, we wers so knocked oub. There wers a lot
of ghaorlks about and we wers shoved here spd there and moulded imto o cerbain
imgw. It amages us= when we look back on 4t, the wy we td a1l be marched into
some boutique and come-gub with ldentical satin suibs and ruffled shirts! 16 wea
dromeed inte us that we had te have s hit singles At that time thére weren't
mary bands who were actually working and building themselves into somethinp.

1t wns =11 juost Tecords. It wae inm late 1569 that we got rTeally fed up and
stopped meling records for a eouple of yesra. It was fantastic to wlay 1o a club
and e spplouded for whok we had ployed rather than being egled at beeanes W had
been on televizions In clubs we would play teo perhass 30 people and have a grast
time. e started by playing to just s few hends and produslly pecple got to know
45, The kids storted coming in becouse they kpew whot we could do, ond our
mudievesn grev and grew. We wanted Lo be respected smd Bo fecl thab we hod
pchieived something. It's a good Teeling. When we were mloying in clubsa, our
perfomance used to be a bit of a joke Decouse we moved with the music ab s time
when everyone else was very cool snd laid back. Then all of a sudden everyona
was doing a visusl thing on stage. 7%

COLIN JOHNSOM: PICTUREZ OF MATCHSTICK MEN' won them internatiomsl fome; bul

that success was very Tleeting. They were immediately pigeon-holed as a pretly

pop group, 'and they were scon back ploying the endless round of saooml rate clubs.
Things were ot o very low ebb. The beys wers in a hod wey. They had only four
dates on their books when T became their momager dn 1971, Until that time they

wore being handlsd by o plumber snd o washe peper oorchant. Lovely fuySeessbabl

‘The omly glps they were getting then were siound e NAF bosss, I had tricd So

gign them to MEM3 back in 1968, but they'd cone elosviore. So paturally I owas

wory pleased when they ceme Dack to mo ot Iast, T began Decking them inke harg

rock venues, The money didn't satter - Five op tem pounds a might woo uanlly

what they pitked up. I was only interested in getting them cut of Lhe aviul nop
bag they'd suddenly found themselves in. I sent them ghroad too - Lo 2ips ia
feundanavia, snd then regular spots on the German eluh etreouit. Az Tor as récords
went, there was nobhing pew until 1972, when we releassd YPAPED TLANE s Vo oot
advance orders oa that record, but thisz was based polely om the zepulstion Tuo

had built up as & live act. Bub it 531l wasn't epcugh ko pab them into the charts,
One dsy T met Fobdm ¥osh, who was seoducing'PUOMP'for the S0, T =sid to hin
gomething 1ike, 'How would you like to moke my year o good your? Aod he sadd
"Yag, okayl Within s couple of weeks the boys had sppeared on the UV ghov.
'PAPER PLAKSY was in the top ten and the 'Filedriver' alima they made was in Ghe
top five. I was ilncredible. 79
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EARLY DAYS

FRANCIZ BOSSI: After thres years of being sold out a5 teen ldolas we juat thraw
up two Plocers and decided to be oustlven. e prew up and 50 did the music.

It didn't become heavy, or herd, er wddergound, it just become U4 ond wo
achiaved a woridne identity and respoct thab we never hod before.

RICHARD PARFTTT: We weren't aware of any change occcuring. We didn't ithink

ell we'we pot to chanpe the style of our musié to Fit ip wilth vhats happening'.
We could oply olay what we felb... what we alwsys felt. I ghipkc it was probably
a lot to do with Roy the orgeniat leavime, that obviocusly chanped the zsiyles

I think the scund tightened up and it basically care rom there, e pgealated
from gigs like the Marquee... the club scene where we had a ot of fun... no joke,
we were doding six oF seven snceres o ndght, gluttoma for it, we just wanted to pet
back out there. When you sgenlate up to the coneert bthing and you see the oity
halls mnd you know that it?s sold oub, and you wotch the people soming in, it's
reslly a pood feelinge... I keep soying thet... tut it's reslly true, ii's bard ke
explain what the actunl feelinmg ds,.. but you do feel o kind of bawer, you're

made to reallse thst youtre a wanted product. 75

FRANCIS ROSSI: we'll plod along steadily. Thinss have heppened to uz over the
yamrs but we get over them, e keep pebting hnocked down, then knocked down
again, but we get up again. We'll cerry on and in the end we'll look up and
suddenly realise that we've sode it, 7%




oN THE  BOAD

L

Here we mre and here we are and here we pgo
Water born and we're hittine the road
Here we g5 = 0

Bockin® &1l ower the world,

TROCHTR® ALL OVER THE WORLDY FOCZR[Y INPERIONG MUILC

GOLIN JOHNSON: Even after 12 yeors oi looking nfter fus, T gtill pget chills
dowm my spine watching them on stage. I love thems 22

ALAN TAMCASTER: TYou're owtthare to do what you're moont to de. Tou do ite
Blast it out, wallop it out, put everything into it ti11 my hands are deoooing
off, Like, "I can't play anymore of these down strokes', bub you cxrry one

It achez but you grit your teeth, you umwinds 75

FRANCIS ROSSI: I pemember sy brother saring that 'uo were like a fucking
foarmation dance teams The vimual thing with Sistus Uoee started when we turned
our backs on the misic busdness, we'd been shown how Lo move, shat bto do on
otage, all that six mipubte shit. Then we turnad cur bocks om it, wenbt onstage,
turned on the amps, 'Ses you laker Fiehard’, and dowm went the heads. I think
Status Guo's misic is music you can dance to withoutbeing.a dancer! Cur
audlences have never lebt us doun, they keep coming bock. like this little
aqrt of 13 you remenber, five yeara on he's o plant whe works on an eofl rig,
I mean if the theory's right our suwdlence should #11 be poing around omn
crutches nowi

RICHAHD PARYITT: We've been banned from the Rainbow, Yenbley, Honchester, leeds,
Cardiff, but ;—'kmu thizg ban lark, I don't know whai to think of it really
*canme you po back there a year later and it's @) alrdght. T 'mean 1 we really
wamted o do Wembloy again we could do it, they'se mob going bo pnll The swlich
on ey Put at the time it's all you'll pevey cloy apedn, it gort of wears off.
1 can see their point, I mesn their seats get busted up ond the mensgerent ad-
eourss don't Like it. Every cther gig we've pgok the Biffo (security guard] om
the side of the stape screaming his head off ot Bek Youns, vho horndles it vory
well, sering 'If they don't stop the plugs oxe comlpg out. Afd 18 the worgt
comes to the worst Bob will just lay them oub, 'causs the pluga don'G come oud
when we're on stage, no way. Cos if that hoppered there would be sll stris ol
disssters. The promober doesn't want his hall wrecked, 1t'1l tele a fudr bit of
battering but if you pill the plugz out what sort of a battering would it tabe
then? They'd pe Sucking berserk., Our audiences don't =it, 1 couldan’t =it eno
ligten to ug s.. I'd be wp and bopping. 75

BOB YOUKG: DJuo have peot sonething that obher bands hovertt mot. Hayhe it's
flaghinass, Maybe the band dp'a bt flasay in the wor they walk on soome, oF
naybe it's just confidense. Everybedy kmowz everybedy else opd thol decun't
Jupt mean the bands It includes the rosdies as well. I you ses Glotus we on
stage, you won't gee roadies otrolling on amd off, If anrthing foes wrens en

stame, intwition tella them that something is wroms. I the poadles have %o pgoom,

thaytre off ia a flish. 4n audience ign't there to see a roadie on sby
are there to asc the band. 75
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Of THE RD

i FRANGIS POS3I: The whole thing cbout Tue is petiing what you expect; I kaow
| there could be one person cub there waiting for just one song and you've gobt to
| glve it to them, ZEPT *E2

HICK PARFTIT: Playiog o pood gig i an Imsense turn on. It'c a shame to say it
but wo're puarantesd a pood sudience and you've got ko vely om youraeli bEo make it
a good ones There's sach a small, tiny difference botween & good pight and o bad
npight, Pephaps the apdience individunlly don't notics it but we da, I£ T come off
and we've had a bad night I don't telk to anybody, 1 won't talk fo anyoedy. [ get
in a terrible mood and I'wm glod about that, gled thot I otill ecare. Ye Bave rucka
immedistaly afterwards because we're striving for perfectieon. Bub leb's be
hopest, you can't gpet the ultimete thing every night. OH7 But you oan't toke ik
sazy either. I con never soy: 'Shit , I'm not moding to bother tonight'. Tou
can't do it. You'we got to po out bthere, you'we got Lo pet your leps apart amd
you've pob to bemd your anklsse Yol bo no fuestions At the level we ploy ob It
really kicks you in the back and thot's grest fan. Even on a bad night you'rs
sti1l Kicking arse. You'we gob to po out amd give your gl} every night, aml I
suppose that's why we're still around after hRowover wany yoaro. o2

ALAN LANCASTER: We're mot aiming to be pop stars. The first thing we thiek about
is our awiisnce spd every thing we do we think: "Will they like 1t7 and whats it
going to be like on stage. 73

RICHARD PARFI?T: Whern I #ik ‘at home and weite & eong I try to isagine what it's
1ike on atage. We do' it for the apdience snd of course for sell satisfackion.

You come off stage sometimes acd if you haven't played well yeu den't get that

wara feeling but when you've gone down a storm that's vhen youw get that fesling. 73

| ALAN LANCASTER: If we do 2 really biz, bip verue then it has to fesel right =3

| well. %e must really want to do it and not et carried awsy by thoushts of some-
thing big.- I think cur being together for so long, musically and as people, will
help us from meking any rash soves, vou know the ldind of thing which could occour

| when you've ae slated as we are with thiz Autumn's single and albumsiccesses 'CARDLINE *
pnd 'HELI's I mean elewen yemrs is a long time for o group apd our togethernsss
pist feally rub off din those live gigs and for ws il's poed to be on the road.
Actuslly vhen we do appesr on stage inaspite of knowinp we'vwe gob this follewing

we da have gooss=pimpleal You feel right cold spd then the andiense picles up our
riffs ond suddenty they're 811 jumping end elopping snd feeling warm and it gpreadsl
We get into a nice groowe and it's gquite amozing to loek oub and see the audiencel 75

ALAR LANCASTER: I'll give you an exampile of how tough it gan e, g were up In
Hewcastle having finiched a pip. We wenk £o bed ot 4,00 an, we wers up at 6.00 =
| chartered a plane to Londen for a Tep Of The Pops appearance, and when thot sus
aver we caught another plane to Blackburn and did a chow with our syes virtually
| closed. Afterwards we dreve all the way to Blackpool but when we mot Lo the

Eotel we found that the Fagem were thers sc we stayed up half the night drinking
with bhem. Then in the morning we flow back to London for a'phote’ and recording
: session. It can be hectic sopetimes, but if you really enjoy whakt you're doing,
| like I do, then it all secems worthwhilos 75

o2
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o5 THE ROAL

FRANCIS RDGSI: 3¢ much ip expscted of us every kige that we'wa got to do it

It should sound like we've been playing it sll ocur lives, but fumnily snougn it's
net that essy. I'd rather get te the point of belng sick of rehearaals than go
out when we're not ready. I%'5 only then, when you're ready, Ehat you're confidest
enough b6 pealise that your fears are unfounded. Once you stocb, all the worries
go out of the window. SEFT a2

FRANOTS BOSSI: A1l bends ave in the position where they are begring peopls to

1ike them, btuy our record, make me feel wonderdful. And when they do that the
bands start to say, '"Oh walt a minute, I feel tiasd In by our fans". Ferhapn thak's
a gemuine feeling buk I bellsve it's not wery fair. If you've buili an audience
you cofi't say that you aren*t going to do the old favourites amymore. 79

RICHARD PANFITT: We'wve talied about dolpg more mellow things am awful lot, we
would like to but the problem we Tind is bripging the high eoergy thing dowm to
thet lowel. We've got to bring ourselves down menbally, and we're on stage -
you've got that buzs your sdrenalin's highs I'd like to do some of the alower
things and a eouple of more melodic things where you don'L have to punch it oo
poch 211 of the whilee.. I'@ 1ike o do that but it's pot tuo ond I think the only
way 1 could get that is on my own, if T did my own album or something 75 (PUSIC

RICHARD PARETTT: Tt's not casy for us to pub mew songs into the ackt, maldng Lhen
ferl rights The atuff that we do on stage now 81l Tesls right, 1lt's natural, w@e
know what we'te doings you put mowethinz mew In and a atiffness occurs ond you
becone slightly awsre of what you're dedng to Ehe number. Tha time 1S right now
to put new songs into the sek, it iz feeling o bit staola. 75

RICHARD PARFITT: Cuo fons come along and they want atuff from the pusty you can't
really put mew stuff ipn. Add this, add thet apd Christ we'd be on there all
bloedin' night. Flus cur sudience Ls constantly elanging and that's great o
wabeh. IF i went ouFthers now apd saw bhe sudience we hod 15 years ago we'd
wondor whst wis gpoing on - who's this serulfy lot? I mean even we used B0 go in
bell bottoms! But we'Te not scared of the younger sudience-eved thougk I do
fesl wery 3% today. It's very flatberipg, it's = lovely tEhing to =see young
people getting off on what (uo ara doing. They have & good time, they forges
what they have Lo do tomerrow, They forget what problems they had yesterday, they
just get off omd that's Fabulous. You take them awsy from sveryday problema.
Tou're living it for that two heurs and thet's all That matters, that's what &

good glg should be. GEFT 02

RICHARD PANFITT: Andy helps o lot on the live sides 1 mean if Fromeis is
glaying live amd I'm doing the rhyths, 1f the rhythm stops for mo to do any licks
them things drop. The rhythm is very important in the fuo sound and s Aandy iz
able to keep that side golng whils I hawe more freedom to duel with Francis and

=0 ons 77

RICH:FD PASFTIT: The trouble with this country-there's suehn 3 lack of sultuble
veppes for a band like us bo play. ALL ovor Eurcns they have huge sporis halls
holding thousands and we hove nothing along those lines. Britain is supposed to
be the best country in the world for producing reck bands-bub Sherds nowhere for
these bapds to play. And even those that sight B syppoprista often don't coms
up to modern rock standards, If ooly the warious bodies eonoerned would lock
inte it mere. 79



0N THE ROAD

RICHARD PARFIIT: A1l you cam do iz threaten to pull the pluge out unless the fans
quisten down. But you know desp down that there's no way you're going to pull
thess plups becawas it would couse more trouble than if's worths I couldn't pit
down apd listen to ouwr band playing - I'd be up on oy feet and bopping, thai's for
sures 7R

RECHARD PASFTTT: In Munich ome bime, Fromcis weé losplng sround when he slipped
aml knocked himself cut and was promptly corried off on o stretéher. The house
liphts went wp with th& audience cbvicusly thinkding 1t was the end of the show
when we all came dashing back on with Franels reeline from the results of being
brought around by a hupe dose of smelling salts. Then ancbher tins in Gersany,
Frencis and I were both crouched over our guitars when I sbradgnterned up before
ho 4id and my hesd c¢rashed into his noge., VWhat a moss! Blood everyuhere. IE
wag gredkt, wvery spectacular.

RICHARD FABFTIT: We didn't hawe any p’rﬂ-il.'luuiﬁn: pbout the show becomae ol thouzh
Charles was poing bo be bthere making the show rother zpeciol, it was still o show
for the Sud sudicnse an it alimys ine. We hed to kind of look ot it as juczt anobher
gige It was kind of difficuls, but onoe we ot on atage these obwloualy was no
difference, hs it happens we did play very, very well thal night = it was a2 great
gig: you're very lucky when averybhing's righb, and it was, Birminghan's the best
indoar gig in the couatry by any means. I think the sound was great; there wos
11,000 people there and it was Fab. Chaorles got up and jipmed about - he 4idl

He said Eo ome of our mqagemnt sStafl who was s"i.t‘!in': with ham, *Do you think
payone would mind swfully if I stood up'. Jo ho stood up =md the MHoyor ant
H:.a-n:'*:lsg - ;u::d nvhr}l'hddy. all Ehese *:nr_.u-ru [ ; - u.].:l. ot up a8 l.m-ll b causa

they thought he was leaving, bacausme when the Prince stands up, everybody sbands

| up. Instead of leaving he atarts Jivieg about a bit, &0 of colurse, the Fayor amd
! the Mayoress starbted jivinz showt o Bit. It must have besn an insredible sichk -
| I'm only sorey that we did'mt see it. Aryuay he won suppoosed te zbtay for 50

| minutes and he ended pgtaying for an hour snd o half. &2

| FRAMCIS POSSI: It would be bullamhit to saoy it hod besn grent owery nighta
{ Sometimes I feel that it's oot right ta do a towp, IC T did it wien I didn't
feel like it, it would be conning the audiences,. B

!

i FRANCIS ROSSI: TIF we break States it'1] be vhen we've veody, but domn't wowsy
Ehey'll coma nlome with timm. Yoo ase, the thing with ua is that we're pot

| going to sand home all this bullshit about how well we're dolng in the 3tates

| Jjust to get a few headlines. It's ridiculous sending home pews about headlinine

| in %,000 seaters out there because those gips mean nothine. The nevs is in

| filling 20,000 places aod wa do that by playing support to'dl Top. It tho teurs
wa do out there are reasonably short, two month things. You néed ta zo oubk bhere
| for five to do it right, but we're not going to do that. TIE weuld meon giving
] away toe mich. Ya're succesaful and we deon't hova te pive awpy aoything thak's
dear b0 us, 50 v spend some time at home. It's happening cut there,we're confidant
that it will be broken. Thia band haas nob oxiated by selling product and then
{ geing oat and ploying dte Itfs the other way abeut for ‘wo. We mell po many
| slbuns because we play so0 mich on the road. BEids hear ws ospd then go and buy the
| elbumz, I smuppoas that does ssan we'ro obliped to keep tourdnp. £11 the SDates
iz at the moment is money, ond we'ré nobt too concerned about money. I omoan,
if it doesn't happen there, it won't findcsh us. There are people around who
woitld 1fke to see it fipish vus bub there is no way that ik will. It's a land of
bullshic, The younger people are poing to revolt peainct it in a few yoors.
Thatts why & lot ol the kide over there are into us, they can feel the basic
homesty of the band. Feople like to interpret thinge aimely, amd that's what they
do with Stetus Suee Everyone ¢sn relate to what wo do. It'a the same as Englond
and averywhere else. Pacple who go to awe Stotus “uo ave yes snd no people, blogk
and white people. They're straight, they pive diveck ansyers, 75




0 THE RDAD

FRANGIS R0S5I: I kmow America iz supposed to be importent. Thery oy, "You've got
to da it oot theref. Bet I des't reslly like Amsrica, and I don't like the thought
of going back. But we'll go back, go in the back door, nobheudlining. You've gob
to do it properly. 73

FHANCIS ROSSI: The first tour over here weas good. ‘e pob pood resctiona and we
vere told by sverybody that thinge were very promisinis The second was o disaster.
We atarted off at the beginnlag of the year with the Flestwood bac that wasn't
Flestwvood Mae. 1t was that mock - up Fleetwood. The tour atarted to fall to
bits right fem the start. FPeople wore throwing bottles at thes snd demanding
their monsy back. Everybody was having rows. Then we were sapposed to do some
dates with Basareth but they didn't come ower. I caught Flewrisy, Rlchard Parfitt
pot something so we pecked up and went home. It's hord {o come oub here and have
to gtart from scratch again. Over here we don'l aran a thing, bub in England we
kave reached a polobt where we can ank for whatever we woanbi each tour is bigger
and better than the lnst one. de cam have things €7ere thot we can't have here.
It's a difflewit psychological thing, (America '7h)
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SUDTE T AEHT

e came a long way

A alow woy too

Up from the down way

Amd back to you

Now that we've mode it

1 don't wanna fede. it

How that I've made it with you.

"FORTY FIVE HUNDRED TIFGS® WS.‘.‘.’\SIJL'.‘.&E]"LI"I‘ VALLEY MUSIC LTL,

FRANCIS ROSSI: Mo pley the kind of muzic the audience would play 1T Chey
could. 75

ALAN LANGASTER: I dop't think there is apether rock bond awite the same as us im
the sense that we really put ﬂﬁgﬂim inko the heavy roclk. Sometimes it's
otwious that we're getting off adisnce ns much as they met off on un. They
identify with us and we identify with thems

FRANCIS ROSS5I: Thess are amaslng days for us. We do have memories of the poab
when ovorything wae a stroggle, a bltter one to keep goings And we're abill
around, years after Pictures of Fatchstick Nen! The thing we've worked hard for
has paid eff. Don't blame us for feeling really pleased sbout thatl [How we aan
wolk on stago and the people there ave with us. That's marvellous, i1°s cweet
misic to cur ears apnd gives us the big Lift off, 7975 d= & tine Lo say £ hanbeanrfu
to, our meny, many loynl fans. We adm to be in the studic and recording. relye
guite & lot of materisl in hand. There vill be a progression, but we think Gty
moving onwards is o subtle things There will be no sudden dramatic turns
leawing half oir fons wonderine what hos hoppensd. We wont thea to be and ge
with use 73

BTCHARD BPARFITT: We doa't like to feel that we're-up here sand the cudience in
dowm there, We like to dreg "em up on stape. Hentelly. dAnd put curselves as
rear to them uc pessitle. I'm mot stretching it 17 1 say there's a feeling of
warmth and Iowve between the pudience and the bands ¥ou see their faces and Lhey
con asn ours and you kmow when it's pelling. There's 2 feeling of love which the
mizic, simple as it way be, is prosoting, The only cther feeling like 1t iz when
you're driving a Porsche in excoss of 150, ROV 77

ALAN LaNCASTER: We have a newer audfsnce but the old faoithfuls are sbill with us
from the underground dayaj terrible "ain’t it. Yur sudiences are a dized arowd .
At some venuss thers howe been fasilics in the owdience with Muma ond Dads
freaking outl There's none of that pulling ab our clothing or trying bo kiss us
which happened in our laguered hoir pop shar deysi wowadays, the kids oyve mare
iuterested in our emsic, =0 what we do i=s bring a fov cupporters boack bo Lhe
Botel and have tea and & chat. I Ehink we've got o very pood relabiconship with
our supporters, we understand them and they usderstard us, becouse we're both
more or lese from the same working class backpround. Sonctimes whan I'n playiog
on stage and T see them out there awaying amd clapping to owr mesic, I feel
mwfully poilty that they've sald to oee us. Bk then spzing we woulidn't survive
if they didn't payl 75



QUat S ARME

FRAKCIS BOSSI: We'rs a band that appesls mostly to guys. We think Ehot's better
becaune girla are tooflckle, they change their loyalties too gquickly. We know
because we appealed ko the girls when we firs: started and pot nowlerse 25 &
result. But if & guy likes a group he's falthful for ever, '/5

FRANGIS ROSSI: Ewery year we've gob younger fansi it'"a a thing we've been knocked
for, as if having teenyheppera in your sudience ds something that shouldn't happens
fhen four of five yesrs later, they ssy it sgain. 1 don't zee suy problem, They'rs
getting off just like us. ¥ho are we b0 say they shouldn'ts MOV 50

FRANCIS ROSSI: When people come Eo see ug, 1t's a muss avonb. Sverybody comos to
have a good,time, it's an evening together. It's a beautiful feeldng which =till
knooks me ouks The kida aren't to blame, there's ne horm ia them., It's the
heaviag. The kids don't want to wreck amywhere, The only reascn that there is
any dasame 1s that the heavies try to stop them. They really whachk thes around
in pome places. They hold the fans back and as s0on as they let them go, they go
beserks We played in Suméerland and the puy said we weren't going on until they
gat down. The fans wouldn't sit down and they just went on shoubing until we came
on. It's & complete wasts of time trying to restrain them. I reseaber Glasmow
kpollo used to be the waret of the 1ot for heavies but they've got new guys in
now and 1t's the best in the country. Une night when we were there a few years
ago, a kid managed to got up on gtage. The heavies wore livid and they dragged
hiw sut of the place by the hair, The thing thet hed rode thenm mad wag that they
gaid that he was the firet guy in five years to do that. They wers so proud that
nobody has ewer got near the stapge. Those gurs get off on strange things.

We had to extent the stage at Cardiff. They took out scals and In the flirst four
or five rows, they put in old tusted up sents, =1l different colours. They Tut
them in becsuse they inew they were polng to gt wrecked, That was s good idea
and there waa no problem. They get puys in there, &ix and half foot tell, to try
and shop the kids. It's stupid. =t would only toke one word from us and that
woiild fintah them off. There would be two and @ half thousand kids out there.
Sometimes it renlly does annoy ne because thoy really et nasty with our fane
sometimes. It would take one word and bhat would be it - all ovor. that could
gixtesn bip blokes do agaimst that crowd. Absolutely rothings It wouldn't even
take amy fighting. The fans would just bhave Lo push them, wall on top of them
ard they couldn't get up. Host of us are anti -~ violeme becauvss we've been
through oll that when we were teenagers and nobody wins by vlolenoe. To tell you
the truth, violemce siclons me. s



What you gonna do with those foded blues you wear?
Whst you gonna do with those al! rag bloes?

what you gonna do with those ol' blue jewns you waa
01" rag blues, 01" rag blues, 01' rag blues.

101 BAG BLUESY  LAKCASTER/LAME SHAVBURE MOSTC ATt KUSIC LTD

FTANCIS A0SST: We Like Lo play astrong rocking music and we fesl most comfortable
on stage when we're deing that 1 we wear demim clottes. IL's o habit thet we've
gk into, too, to pub our heads down and shele our hair aboub... it shows just
haw maeh wo concentrate. We really do pget lest in a world of our ownl 74

FRAMCIS R0S3I: If gomeons is put off becausé you project the wrong image thay're
Focling themselves. We'we often had that at the beck of cur mieds, but 1€ a fan
gayg "I'm not having anymand to da with Status Sue becauss they're in the singles
chart! we're mot loping snything. “These days ft's what wa're dolng now. Thak's
what we've got. That's the way it 1s8. &0

FERANCIS BOSSI:  When Filedriver broke, it wag considered we kad five years left at
the tep at the most. I think minplicity is part of the key, bt ebther people
latehed on to it rather than ua manufacturing it. It was the some with our

image = when we started wearing joans and T-ghirta on stage toos they ware all we
eowld afford, people started aconsing us of cultivabing an frmpe, HaY "82

JLAN LANMCASTER: We want to be looked ot as 2 copeert band, mot & fad that dies

cut in o year. And we don't want o be coupured to the plitter/Bowle thing.

You kmow, David Bowie uaed to live just down the road from me, he's the King on

the malke-up acenel Mo does it without Locking ridiculous though. The difference
with Bowie is thet he is an out and out star. Tt's like Bob Dylam, who has

always been one of ay favourites. I went to ape Bim in los Asgeles with the Eard.
He wasn't very geod sz it happems but with scneont like that it dossn't sakber.
The important thime is just To see him, wa'g mot sush o perapnality and it's the
came with Bowie. With ws it's differvent. Wa'pe nob stars, we're just o band. ral

FRANGCIS 3085T: It all happened purely Ty aceident. Cverybedy around us, our
record compary And our manmgecent lept complaining thet we had no imoand. Apd e
didn't heve the faintest ides what they wers talicing aboub. They came up with ao
many ptupld suggestions, bub we tried them all oubtw e even pot round to having
eur faces painted, bub none of it workeds So cne doy we i e
don't like all this pear and neither does anybody else. ‘mat Che hall ere we
wesrine it for?' So we started playing in the clobber we wors everyday and it
fuat sort of glicked with the audisnce. Afkap o111, vou con't cot any ainpler
than jeans and plissclls, can youi Eut at the Lime, in 1963, it was & really
rigque, naughty thing te én., dearing a palr of jeans was o big step. Hobody
alas dared to do it. Al that'e been wery good TO ua and T wouldn't dare kpock
it, Put it can be ve¥ restricting. Feople expect to mee us in Levis amd
waistooats now. O3
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FRANCIS ROS3I: I'm mot here to e looked abt like a pretty boy. Four chicls

turned up last night - helfway through the set. Definitely & cut abowe the rest
and they all drossed ¥he part. Thoy came woltzimg doun the fromt snd Had A quick
look te gee who they larcied. You could soe it a mile off, "Right, I'11 hawve hia¥,
[t"s no good to mo At mll. If they come and ses us, thay've st Lo ba there to
get into ik. Hot becsuse they think they'd Lilm to get me or ome of bthe othera
igto bed, I['ve seon it with 50 many bapds. They ignore one band hecouse you're
there and when you bl i.'_-.e;;";l t'r; the other lot: It'n not one e don't sssccimte
with groupies. It's probably beconss we oren't groovy ensughl '79

FRANCIS ROS5I: Imagine what bthe press would =zay if T was secn on stepe weariag
sonething other than denim. They'd o besork, wouldn"t they? They'd have a real
field day. It's funny how simple thine like how you dress oon szsume such Ziast
importance. But I don't see it happeniny really. I =till don't Teel right unless
I'n wearing Jjeans to work. '81

FRANCIS ROSSL: Maybe if T waen't in 2o any more I'd have oll my hade off apd that'd
e the end of it <« no more worries. Bat at the noment I can't @ee 1t. Everyons
knowe it's going a bit, but to s certoin extent we are imase congefous in a fuany
sort of wvay = funny becsuse the whele thing started with trying o loSe & silly
image we didn't moed - smd the hair, the jean=, 511 that, ib's still ot to be
there. Tt's sbill Quo. ‘&1

FRANCIS ROGSI: Yesh, we have got a4 nice clean imsce, which is ridiculous vhen
you cope to thiok of it. We used Lo be repurded as dirty, retten, scruflr ar
anti-sstablishment. How &1L of a sudden we're clean apd OE. I sceebody had
gsaid we'd playing in front of royalty 10 yesrs ago I'd hawve sedd 1t wasm't on the
carde. 12 years g, luwpossible. Eul there we were, and there wis guite o buzz
on the night. We'we all grown up a bit mmd that can't be a bed thing. 1 did all
the groupiea and sll thet atuff yoora amo. New it's oll sitting around snd having
adrink after a gig - I've tgken to the odd dripk now amd pmain, nothing serious,
since wa abtarted geing to this Mexican restaurant in switserlond; I do enjoy my
tequila once in 4 while. We are mellowing more ond mere ao it moce om, but we're
hoppier for it. SEFT £2

TRAWCIS ROSSL: I dom't feel amy particulor cyes on =o of any times This busincos
can miglend you btotally. In the eod you're only bip o certaln people. One day
you could be mobbed by pnnp_fe. saying: Tharels that sragar from dtobus Guoet, apd
then again you've got just as sany, and probably oore, who're soinc: "Status who?
What's all that about? It's like football players. For everyone who worships one
_:I'{!'ET"I'E Eut a hundred that don't even Know Lthey exist, and chat's oad in = woiys

It tekes away your self importance if you think of it 1ike that, and that is a
good thing, belleve me. The only thing I keep ia thohair and the jesna mnd that's
a pergonal thinmg, A1l I can aay is that I'd feel silly without the hair doing
the job I'w deing, personally. 0X? 42T 82




RICK 'H' ROLL

Got to have somethlng to slog abouk
Bveryons must have a songy
How I've pot something to sing about
Everyone's slncling my song

VAMD IT'S BETTEE HOWY ROSSI/YOUMG VALLEY MU3IC ITD,

FRAMOIS BOSSI: It's o kirda rounchy R & B. I dumne, ib's just something we
eet off om.  "7h

ALAH LANCASTER: We've definitely on the Stones/Desp Furple/led Zappelin cide of
the fence. Basically we are & patursl band. Ye've nll got ome=track minds for
rock masic, we think it should be ensrpetic, loud, beaty and beefyl We pot
straight te the point with no messing abeut. There's a terriflic atmosphere abt
our conterts. We get wery excited and so do the audierce, and the whele thing
builds up ints & terrific climex. T4

FRANCIS ROS55I: Our mugic coses out of us quite maburslly, we dida't set owut to
meke it straipht down the lipe stuff. We need to get something ou® of it belore
anyone else can. Our coméerts ave built on a veal closensss to Lhe audisnce, but
if we don't play something that we can pget into, there's mo way we can Zive
arything out, '7h

ALAM LAMCASIER: e don't need to rehcarse a lob because by thia Eime we hknow
what the others are going to do on stage. Having to arrange onr owm moberizl
hes made us much better musicians. In the old doys = lot of Fop was mede by session
men But now oven the best session moziclons can't get bthe feel bhab o band eane 76

FRANGIS ROSSI: First wa.were called lomebradins, amd then the famg were called
lasebrains juat bocouse the miede iz simole. Sut then you set to realise that the
gimple things in life are the better things. The best answer to guestions is
gither yoms or no. I hope we never lose that aimple thing. I can see that the
music might got a little nore imvelved, but not comelieated. 1F Status oo got
tooinvolved it would bocome boring. There is a bype of musical smobbery sround.
There are a lot of people who like complicated atufl just becauze they think it
inpresses pooples. Country music fa something like ours. It'= hauic sinple mugzie
from simple people. I always listen to the fuo stufif, I'we got & complete got of
tapes in the car, s set for hoge and & set for work on the road. Vhy shouldn't I
listen to them? They do something for me. ™e skuff we do ia the stuff I like
playing best, 20 it"s mo use saylng bhat T play this but I like Listening e
something else, T can't understand why pecple don't Iisten to thelr oum music.
It ssems quite natural to me. It's like an artist doing & pednking and then
anying that be dovan't like looking at what he has painted.

RICHARD PARFITT: e used to sit arewnd jasming aod geing inte that “dub duhduh
duhduh duhdsh' 1ick and everyhody loved it. We just used to pet off on it apd it
just became apparent that we should do something like thoat ond juat chomk alonit,
HOV "4,



ROCK *H' ROLL

JOHN COGHLAN: We've made our own sound. We'we boen together for so long, that's
got a lot o do with it. A Litkle while ago, Rick and T had a jar with soms
frievds of ours and they said we pave thes a sliphtly different sound, Moybe it'm
the way we were tockling the things. We go in hard. Bick really whacks hia
gaitar. T kit the druma hard. If they're laid busk $8'5 not tha Gsomte Lb's the
sare with ell of us, the solos of Francis snpd the baas playing of hff, If any
other bass pla?jer cam® on stage to play with us, snyone you exn neme, it wouldn't
be the sares Ye could play all the came thimgs but ik*n the feel, you soe. 75

BICHAHD PARFITT: Most of the writing ccours on the road when we'ro touring. e
gat back to the hotel at nipght end just =it around with a puitar, and sometidng
will happen, you get on fdes. '79

FRANCIS R0351: I don't think I'am & very gpood puitarist at all. I Enow there are
wany, many, many, guitarists better than me - Lechnicelly. It a&ll dependa on how
you're going to ovaluake it. Either I'm a showman, or & guitarist. T doa't know
what T zee myself as, but I'm no way o quitarist who can gay *this is thisz and I
can teach you things' I've pever learnt. There was thia guy T used to knew eallsd
Klan Key, whos brother used to play with Rolf Hareis, he tsught se how to play
the chord of E, T think, snd it sort of wert from there. I never actually learnk,
and 1 probably regret thet to some extent. I'we got stacka of cassetfes Lhat I've
nade up of gpood molos, and I've astid that 1011 lasen thesy but I never pet ercund
to it. I never wanted to be a guitarist as such, I susk wanted to be able to

it there and strom and play through o song ond just zing it. T st roped into
playing lead. e had an organist at first, and e the carly deys when we were
doing top ten stuff, he'd do the solos. T dide't went to know, I was just
stending there and sicgfig. They first st me to do 2 sols on'Route 66 and it
vag dreadful. Huft and Pat Barlow, our old manager, reslly peed me up and told e
how fabulous it wos and it progressed from bhers, BEat, like I said, I mever act-
uwally got dows te learming. I never do any Finger exercizes. ‘ot of the day™I'm
pleying for one thing or ancther, sither btrying to write rew stuff or recording,
ar plaging live, '79

FHAWCIS BOGST: People always pui it to us that we nover change ond always sound
the same, bt 50 doce amyons whe's suceessful. The more succoosful you sre bhe
noticeable it is. You oon recegnise ZIO or Fod Thewart g ight oy, no matter
what they do. Bands can chanpge for the sake of being ficielly propressive,
bt it's posmible to pet weapped up in Lhat, like you con get wrapmed up in being
a mugicion. You ean get oo wrapped up in yourself thab yiw aren't doing what
you're supposed to be doing. I'm comtent to the yoint that weve ot ome cuccoss
doing semething thob we always wented to do, But if you're 1000 content it seeudd
g¢ ~ oo drive. You always need Lo do something eloe. hether it's new Stabus Do
song or whatever elee you must do something new. 0o write ancthor sony or play
another mumber. It's what keeps you peing. '79

RICHAND PARFITT: If took me a long time to adeept that T'm & chythn pudboriss
becouse I think quite a lot of people look on a shrthm guitarisct as = very
secondary sort of thimg, you know, if wen dan'i play Tesd cuitar or bass whot da
you play? It's funmy but I've found out in tho laat elshtesn nonths there's an
awful lot te get cut of a rhythm guitar. I'we really soft into playing sy muitar
mich more 5o than ever beford. Experisenting with bumings...thines 1ike that
have helped we brosden my outlook on guitar pleyings I'd 1ike to do an album of
the ldnd of thinga I like; = I think everybody else vould ns well., Sub rhetber
I'd pat rovmd to doing it I dor't hbow, I'd like to think that T would. T5 have
an album released wnder my name would give me & groat sense of sstisfacins, yeu
chooge your misicions and it's all veur own thi Hite
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BOCK  "N' ROLL

T think some of it would be my songs and I'd like to record ponge that 1 like that
are standerds over the pmst yesrs. I like songs like "Only You"; thers mre a lot
of songs I like, This sounds terrible bubt “How Is The Hour,= there's a way to do
that and you can get so much beauty out of ii, apd "Amosing Grace''. I've pgot
encuph confidence in myoalf to think that it would come off but it's totally
different whon you get in the studio. "75

RICHARD PARFITT: There was thls logal Cu-op gly where cverybody used to po in
their Moheir sweatsrs and winkle-picker shoes and they used to have the local

bands thers. At that time it was Fackie Lynton and the been-beots, bands like
that, I used to go along with =1l me mates In a gang, bhey wore all off pulling
trde and daneing and T used to find myzalf standing in JTront of the stame

looking &t the guitarist. Everytime I watched the guitarist, and this is the fied's
honest truth, I used to look amt the particular chord shepe and 1'd go home
remembering it, try it and 1'd get it. Christ knows whal the muy's name was...

tut I suppome he tas one of wy influences. '75

FRANCIS ROS3I: What tglkes over from youthful enthusiose ond can produce oore
agression, fire or whatewver you want %o call it, da the preceure of the thing.
Tou know thak you'we mobt to come up with ansther album. You imow that you've got
to write more songs. 79

FRANCIS ROSSI: Punk was an imsult; to be celled a punk band was on insult, and

1 didn't like to be that owtrageous, te gob in the atreet, to gob in sopecnc's
eye, where do you take it7 Where do you stop? Wa'wvo 211 been rebels al an early
stapes Don't eoll it punk, call it new wave. 1 think there'll always be & new
wave as ouch, which is great, and I really like it at the moment with the mixturs
of Fifties, Sixties, Seventien and spacey Iighties. T didn't reslly like any of
the Pistols stuff, although the engineer ployed mo something like 'God dave The
Queen® ohe might, ami 1 really Yiked that, the energy, the puiter sound. Then I saw
34¢ Viclous dofng "My Way', ond it was like for years we'd alwaye mosged about
with warious tracks, snd it proved Lo me you son de'en in omywaye In the sarly
daye we'd mess around before Lhe gig, detng like nll the soul stuff in ke statos

el

Cuo etyle, and we used to think it funny. Then thers's pld 3id doing 'iy Way'l OO

RICHAED DADFITT: We like doing it. I leok at it and see the trends thal have come
and gone, and 1 look &t Yuo as & kimd of stoan train that Just buffets its  eay
through oll thess tronds and comas out the other gide and is =till shunting, you
know, the fiwe is still alipght. He don't eonfors to any trend of dress or rriste.
We just play what we wmnt and what we like 50 you'd beat ask the fans becanss they
keep digeing it and they keep buying it apd we enjoy doing ik. ve'we pot a
formula that works and we've been knocked momething wiclked lor whot we do. The
people who don't reslly listen %o it soy dt'e all ths ssme, but of course it's

pot all the same. A lot of bloody hard work goes inks what we do. A8 long ag
we've gtill wobt the enthusimen there, we'll keep goiag. '81

FRANCIS ROSSI: I reckon my sinping has been petting betbsr over the lask couple
of years. 1 don't koow why Pecause I hoven't been tading lessoms or anything.
It'=s probebly down to sxperience elthough tle recording studic sor have somebihing
ko do with it. fou wouldn't beliewe the things you ¢an do row in o studis $o
soke something pretty ordinary end up scunding [antastisl [ind yous I've alweys
liked pood harmony singers. wWhen I weg a iid T used Lo Lister to the Dwerly
Brothers &1l the time and now it'e ELO, I really lowe Jeff lynn's volce. dnd
Squwesga I 1ike too. I've naver seen them liva., For yoars, g in the prass
and elsewhere have criticised us snd soid that sll cur cemps ssund Lhe same. And
maybe they have done, who can teli? Bat they haven't poupded all the same to us,.

Confsssmaasn
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ROCK "' ROLL

We've always put a lot of hard work into making sack gonp scund epjogable zpd that
15ktle bit different. But then you con always say that eating fish and chips is
enjoyable, but the taste never changes,s. I dunno. 1 rust admit that in the past
wva'lve sometimea lisited sursslwves o little boo such.  Ome or two of the thinge we've
pak out have been g Likkle dow' 1ike VAGARIN AND AGAIG' = I ;'ho'.!ﬂ'n‘.: thzt was
puful. But I pot a lstter the other day frow a Tan and he anid he used Ce hate
Status Suo unkil he hewrd that somg and now he tlinis we'ra grecst. 3o you never
can telly can you? Havertheless, I'd like Lo klhink we could be o litkle more
adventurous sometimes. "81

RICHARD PARFITT: I play licks, but I just can"t play lead, I'we never sef ouk to
be a lead puitarist,I've slways been a raytim player, newer had o flafir Jorit -
I'm cub out to be & vhythn puitarist. *02

FRANCIZ BOSSI: You couldn't say you liked the Carpenters If you ware inte

Floyd and Seppelin, you might get away with Purple becu they wers a 1itile bib
pood, ot you souldn't approve eof Lua. EF you liked pank it hed bo be all punk
or pone st all. I'm pleased that's gone mpow. I like that Holan's vecoerd and
Sheens Eastons I can't atand looking at her doinpg it, but she makes great recorda.
mov 8o .

RICHARD FARFTTT: Years apo it was virtus)ly s doddle to weite a tuelve bar, widch
ig a Ftatus Tuo trode mark. He could po off mow and within five minutes probably
write a twelve bar bubt it wouldn't mean anything becowse it would be the same as
tHe last one. Tou've ot to try and inject somethinp into il, zed to write what
vt always know g 'dum-da-dun'is nobk as easy aas a lobt of people thimk it im, it's
rolly not,. 'S2

FRANCIS BOSSI: ‘We've been trying te move on ‘mt ib's hacder Lhar it used to be
when trying to weite a song that is fitted to Status wug. In Tact it's one of tha
hardest things in the world to write a roei'n' roll song where you gmet the melody
right and zot scrogs the foeling thot will make pecple wont to move. T mean,
it%s puch eosler writing ballada tut we just have to work hood. There soemc bto
be s pany bands that struggle swhen writing oonno,they met really close to petbing
it right but just fs1l short and offen it's because the songs lack o melody. Bew
that we've found the formula we cen't throw it sway, can we? i lot of these bands
you mee arcund now substitute a welody with seme bloke soreoming to cover up the
lask of originality. Basieally it's Just vec:d gymassbles ao they've pob nothing
really to eing about. Thera's =6 many bands that asem Lo think that loeltins evil
is pood, when Teally all they do is end up iooking like jJoles. '3

RICHARD PARFITT: Y'wee Quo's hook is resally the powst of the band, I mesn acbody
goes along to hare their lives changed by the lyriecs of 3tatus ‘mo. 93
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IV THE STURTIO

Writing songs that I think sound ao stranms,
Writing words that I feel I should chanme

It's alright Lf they sound just like bther sonan
My guitar struma aleng just the same

If the song's wnderlined with my name.

FAKAMA = ROSSI/YOUNG VALLEY KUSIC iED.

TRAKCIS R035L; -(PTLEDRIVER] we put out "PAGHE PIGHZY from that album and every-
thing went WHAH! Everybhing jus? bust wide spen. Jince then we've hod four
smash sinsles on the trot in Bnglamd. 7%

FRANCIS ROSEI: We owse a lot to "PAPER FLANE'"s A& Yot of people have bought that
for the f1ip side ("SOFTER RIDE*), which I reckon is just zs seed. When we
recorded the slbum "FLANE' was my fawourite track. Bat I like "s0 all now.

YFLANE' has helped the album sell and vice versa. Wheoo we geb home we shbart
thinking abowt the next album and posslbly a single, bub we dom't went to resh into
the follow up thing. It's a rat race to keap on making =ingles. 17 this one geta
to number one we're podng to have a few problems, S0 such will be expected of u=
and people will probably try to push uz oub of our stride. We've taken our time

se far aod dope bhings eur way and we don't intend ta thange new. Futurs ciagles
will probably only be album cuts released to promete the album. ‘73

BICHARD FARETTT: (HEXLO) It still medinboins bhat o ool bubk 4t's move melodic
and it's more the bond. 73

FRANCIS ROS3I: (HELLOY} It's a gradusl progreasion fron '"PILEDRIVER'. Everything
we do is stesdy,ploddy. We plod on. Everybody sovs, "Tesh, that's o lesd of
pullshit and it's a bt of this snd it's very riffy ant it's 2l) wvery sieple" -
but they don't really upderstand. e don't consciously sit down end say let's be
simple. I mesn music is feel. The greateat musiciang play Trom ingide. Really
we'd like some respoct. Chuck Berry has respect, and he can be rough - he's just
a feel merchant. I don't think people liaten to where we're at = they aren't
being honeat abeot it. '7F

RIGHARD PARFITT: The *HELLO" albus was Tabulous, snd as many pecnle say it is still
their favourite. I'we pobt guite a few favourite trocks off it like "4500 Timea!,

1 always remember whern we actuslly recorded it - It started off as a sort of

34 ginute piece which turned into = track of pearly ten sdnubes long, snd this
happened because we used to record much as we're sitting now, in a tight circls on
chairs with all the amplification around us. I mean, the sound wes at atoge
voluse! And 1t was a nightsorce to try and mix it, But T sluays remeaber we =11 gob
so off on one ancther that the last seven sivuies on the record are nore of leas
ad ik, HNebady guite wmew whai they wore doing, bot we wore so geiting off oo it
it just went on apd on ond mow from that G pin 50 secs it's turned into 20 mins
30 secs = we timed it the other day at rehesrsals. It'a & fobulous stage nuriberj
it's & clessic to us pow and T think the fens love it of well. Juzt before we do
it on stepe it's '=mes you later then', but il's grest. Un a pood night it's a
wondarful piece to performs Yhen it happens it's amacing, & resl furn on.

Beg you later, "02
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FRANCLIE ROS51: I really enjoy making recordse.. I like the iden of creating a
product out of 2 lusp of plagtie. Seae poople hawe Ehiz thing obout the muoic
being very somay, and 1t is ain that we play moatly riffa. Hut anybody who has
really listened noticen lote of changes in the feel. The band has a very
recognissble style but it"a deeper than thot. We're vesry much g band to be
listensd to becanas theres has been a constant progression golag on over Lhe past
three olbums which is really exciting. If you're poine to satisfy people you're
playing to you'we got to satlafy yoursel? first. I'm happy the way the albus
{"QUD'") is going, though there's bound to be people soyime it's still the same
cld stuff. That's their problem, thouch, beeawse poonle who listen can tell
diffarent. The band haz only ever recorded in two stuwdios, but T personally
have aslwsys wanted to record in AmeTica because it's there that the best
rosk'ntroll comez from - I'w sure we'd pot something frem deimp an album there. 74

ALAN LANCASTER: (QUO) It's keyed more to sterse-than cur previous records.
They were more mono before but this one's got things like gpuitsrs anawering each
cther and things like that. 74

FRANCIZ BOSST: (U0} We're tired of people criticising us becouoe of cur sound,
=0 we wanted to do something different. '7%

FRANCIS Bo3sl: (9U0) There are s 1ot of solos I like on the new albums I play
them quite a 1ot at homw, I don't see how anyone who is really involved in thedir
own music can prefer to listen to someone elses at homel You should pet a litkle
rush of feeling when the solo comés in, I get it when I'm playing with Themd

A puitur ean cry or apolosise, I try Lo put all that in when I'n plaging and 1 hope
to feel that when I put on the record, 74

FRANCIS ROBST: (MH01)  He kmew the album would doownll, we knew it would. Buc it
turned out ot beimecredible. The first week of its releass it went into the
charte st musber two. From then it fought it out with The Carpenterz and

Rick Wakemanl It's amazing. T4

ATATE LAMCASTER: ('ON THE LEVEL!') It's & ten treck clbum and the songs aren't so
contrived or intricately arramged, they're more melodic amd could easzily be
aingles. We've concontrated on the writing adde inatesd of metiting invelved with
long dyawn out jams. FPeople have asld to us thut it'm the best thing weve dome,
but funnily encupgh this particular alboem hasn't knocked me out lilke the others did =
I don't know why , it just dosan't do anythinsg to me. Perhaps 1'm apathetic?
Uen't get me wrong, I think this album 45 a natural progression, we'se definitely
heading in the right dirgctiom. The title ersated o kit of problem, 4% first we
wanted ta call ii, smong other thinps, "Head Jabt, but the Amerienns sadid,

"Hey man; you can'tb have that' s we've colled it 'On ¥he Lavel's hen we
recorded 'Down Down' for a zingle, we had to edit o lot of it ond then finsl result
was "Wukkh'. But it sounded O out of the studie in o more '"ponpy' context.

5til11, I thiok the version ¢n the album is a lot bebter, although it wouldn'b

have made a very commercial single like the edited version. '75

BOR YOURG: (DOWH DOWN) It's prest that the sinsle got to wmumber one Dut 17 it had
ane fown the charts. Yo would still have beewn happy. It's nice Lo say that we've
had a rusber one, but narrow sdhded people geam to think that i your next record
goes to munber two you're godmg down hil). It was the ripht tige to release the
single because we've gohoan albun coming out soome. Yeou neod pome sort ef
prumation and the single gives you that, IE£'1l keep that buzs poding until the
album comes ocut and a lot of new people will buy the clbum becnuse they liked the
singles & 1ot of bands bring out singles and Shet's ite Ultimately, for 3tetua
Quo, albums are the most Important thing. Actuslly, 1t's gigs and then alboms.

A single will mever be the life or desth of Skabtus wo. "75
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RICHARD PARFITT: ('OM THE LEVEL') Wa basically ate 4 roaring band and because

we're a roaring band we've had trouble petting the sound we like on recordss Ve did
it on that one, and we'll now be able ko do it every tire. 75

FAAMNCIS BOSSI: Vardous little bamds ean just make so much moise on record, bt if
there's a feeling there, or sometimes just a melody, Fou imow thot's whatl's
pelling it. Feople eay, 'I can't understand why that record's selling’. There's
uo meed to understand it. It's just the feeling that comes off dit. Nine tises outb
af ten that's what aelis a record. We went through a whole thing of imwroving our
recording tochnique when we did "BOCKIN'ACL OVER THE WO@lD°. There was a time when
paople were maldng reconds and galting grest accleim for =mslking little bits of
glastic, not noccasarily being able to play the Iittls bifs of plastie live but
that didn't seem to matter. We thought, well, we can do thab, o ve did. We put
two mingles out that we'd desided were singles befors we'd recorded thes = vary
unusial for us. We got lots of letters from fars saying we should do thic and we
ghould do that. We found it Yoo climiesl curselvez. The balls-ups, ard what have
you, #dd adrenalin to the track. Take that out and you lese dit. So we bried to
get beck to 2 happy medium between a real dry source, where everything you oolo 1s
cleoan, and soe overapill and ambience to give 1t a live socund. It's tzken us

kil this one to got & happy mediun between a decent technical sound and a bit of
balls on there., Over tHe years when we've been rehearsing a track for an album ond
we're coming up to, say, on instrumentol section, we usad to play arcund with

them. When we were working on that mid-section, we'd sturt petiing really imvolved
with something really good, and really intereating. Then we'd lay it a1l dowm
with the fancy bit in the middle pnd it would somehow leave o8 1l mmurghes s
It'= the Teel and the arrangement thet count. Ye used to have bhese very clever
bite and thirk, "That'll make everybody =it up and sey we're fabulous' ond all
that crap, and in the end we'd teke them cutto make the song richt, fjust give it

& steaight trestment nine times out of ten. It's unisual for us to do a treck
that we don't like. Yhen you write you've mob te please yourseld, convince
yourself that you'wve got a slight turn on it thet mokos it different to the last
song you weote. Eapeoially in this so-colled heavy viocl/ tuelve bar boogie,
whatever you wamt to coll it, So you decide, 'This has pot something' and yeu
stiek at ik, amd met off op it.: Then you'wve got to ot it across to the othexs.
I momeone plays me a pleca, I'11 think what it's like and treat if that woy,
which is not the right attitude. It is itgelf, whatever that iz, oo you've pot

to find the right way. Then you'we got it together. Tt's sisple stufl but it's
not engy. N0V GO.

ALAH LANCASTERY |'ROCKIN ALL OVER THE WORLD') Ge recorded that one after being
elght months off the roal - so, we went into the studic's rot oo o band, bub as
just @ bunch of four m=icians geing in te rocord for Ghe Jirst time. e waren't
wiiting together anymere, and we hod to basleslly gel to kmow epeh olher agnin.

50 we gﬂt:P‘.E.? #illlams to produce, I dupno, but the result was nechanmicol. But on
‘Can't Ztand The Beak'we mot to know Pip better, snd we cut it right after a
Europsgn tour so we went in firdmg as a bond,

FRAMCIS ROSSI: Ha got ko a podint where we'd coms so far wvoducing our own slbuma,
apd then we did the live albusm amd that was horrible. &nd then all Ehese records
were coming out and the guality on them was superb. So we wiched o single,

Wild Side OF Life - and went into the stufic with Zoger Glover, and it sounded
great = very profeasionsl. 50 thon we wenk in Lo de the "ROCKIN ALL OVER THE
WOELDY givum. We tried Roger agadin tut he didp't guite fit, Eooking back om ity
I think we wers a bit unfair. 30 we brought in Pip and we 211 sot om very well
with him. ‘e enjoyed woricding with him, bat *ROCRIE ATL OVER TILS WOGIE come out
far too ¢liniecal.

O K5 .+ | o
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We fimd thouph, that older paople like the more recent albums and younter people
1ike the older ones. YIF YOU CAN'T STAND TS HEAT' is more raunchy, bt we blew
that in terma of over - dubs. 4He had a load of brass on, in fack we put brass on
VHELLG! buk you can't fucking hear it. It'zs om 5500 times and *LITTIE BEUE EYED
LADY" but you Just don't hear it. '70

RICHARD PARFITT: ('CAN'T STAND THE HEAT') It'e more down the line thaon tha last
one, very mach like'PILEDRTVER' - raw ard brosh. It's pot no adrs and gracea,

but it's oot ao unpolisked boeamuse we've leapnt veriocus produstisn techrijuea
through time, There iz a lot of diversiby. You can get a sony like "AGAIN and
AGAIN' which I wrote with Andy Bown and Jacqde Lyntons. It's about a pocl star
leeking back at his caveer) it's very sdsmle, but the sapg's sobt a lot of sapgic
im it too. It's a real pupper, goes un and down 1ile a Bicycle pump, and it's
going to end up a stage favourite. You'wve ot somethine like thal and then you'wve
got 8 really miee elow thing called "SRERD SHCY BB A0V abdeh is sghout a
whorehouse. Two entirely different stylea but a1l withip that Jua Tormat.

Fip Willisams wrote ope esallsd "ACCIDENT FROVL' which is weary Tast., 'z musieally
strange for fuo because it hasn't pot the usual chord pequences. It's a werr disco
sound, in fact i%'s algest disco, Just gay the album is hard rock with the

pover of Que behind it. 178

FRANCIS ROSSI: ('BEOCKTIN ALL OVER THE wODLDI )} ¥han you have just four pecple

paking an album, making all the decisions about what it should sound like, there'a

a real dapger of becoming too insmlar, too samey. The rosult som be wery clinical
apd dey in a sbudio, especiolly with a bopd 1ile ws vhe zpend more tdme delipns

live work. So we pulled in g new preducer, ond went to holland bo record it in a
studio that had a real 'live sound' to it. Hind you, [ hate Live albums, They'rs
too risky, ond always sound contrived, as thouph the asdience hos been bransported
inte a studio apd told exactly wvhat to do. Ii's a bhit of a cop out. There's Loo
mich bass on ours - I vasn't plesged wibh the album,  Opindomes noturally differ
within the band, like Mchard didu*t like the '"BLUL FOR YOU' slbum but I love it. ¥78

RTCHARD FARFTTT: ('ROCEIN ALL OVIR THE BOWLD') Pip Willisms hos oade auité o lek
pf difference., I mean, ho has mt'm:m{g:d the bagiao sound the bawd hag, thak
would be gbupid, but he came wp with mome pood idess and if we had sugpestions we
sould talk them ower with him. It hos o bit of sdge over the ecthers. I've pever
bean really havpy with the sound on recerd. ‘'HELLD' mot pear, cbout 50 out of
100, We thought of using an Asericam producer, but Lo be honeshl we don'b geb ow
too well with Americama a0 we thought it uwnidioc. "77

TRANCIS ROESI: You s=ee, when you moke an album you're consktantly trying to
improve your aound, and when it came to recording FROCHTIN ALL OVER THS WORIDY, we
noticed that a lot of people were pettip: credit for moxing amazing albuns, when
we could see that all they were relying upon waa stuldio techizues 5o of course
wo thought why can't we do that too? 50 we tried it using percupsion apd brass
gnd made "ROCHIN' a wery, clean, tidy=and hit = slbumy The next albem 'IF TEU
CAMYT ZTAND THE HEAT', was more in the wein people expect frow us, though it

wes gbill'deewsoed. 'WHATEVER TOU WART' will bo rough and ready, becauce although
our obher LP'S =old a hell of & lot, it seems= thet our fona prefer ua to reecord
our musde in its raw atate. IF thei's vhot they wonk; then thot's whot we'll
dos You howve to weigh up what you sve dodng = are you solng to sell more produck,
or give the people who pade you wiab they want? AFRIL 170
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FRANCIS ROSST: T thought the actusl track itself, "WIAVEVER YOU WANF' could have
bren m lot beiter, n wonderful track, I was well up om i%. But wo didn'i hif it
op o band on that album: We were getting the takes down, bub the 'oconpl' wasn't
coming across. Bub there is a feeling that compes ascross from this new album,
WOSD SUPPOSIN®, I puppese it's a unified Stetus Guo, I don't know. Therc was a
break whén we had a ¢hance to get more makerial toseiler, it sounds oore like an
albun. I dido*t readly wankt ke do "ROGIVIDROLLY with = Stotus oo, because my
partner Bermard Frost and I were writingg we wers tornins out @ lot of sonms
Thic year it was going 0 be songs 16k VIOCKAI'IOLL' or ballads, I GfAntt Resily
belisve we could write a rock song. "S0RHY' was written for sither Denig Roussos
or Judie Tzuke, and Houssos's producer heard our demo, with me and Bernard on
aoconstics, him on boss and me on drums, co old Desde did '"SUMRY', Hob a bad bloko
really! Vhen I used to listen to, like, Guy Hitchell or the Everly Brotherc, I
upad to thinl: they were pop skavs, but wvhen I first wenl to the Stotes, I reanlised
thay were Country. Country snd Western iz el the same, really simple three chorda,
and they're sminging about actual dincidents in their doily ldvea, in their accent.
It's only mow you've got young English bends ainging in my noeont, which in Teref
Gorblimey®, 1ike Hadness on Bagemy Trousers'. Country and Western ism o thres chord
melody, you can sit there strumming it and you don't need onybody elsts I love
"WLID ZIBE OF LITE', we first 424 it beelking Tomay adelly. I eowld never gob the
intro right, but I"H alwoys wanted to do it. *80

Faricis, dossy : "WHATEVER ¥OU WANT'  ls besieally sove raunchy thon the last tve.
We were get pore like musicians then Status Sue! The lsst one (VIF ¥OU Can'T
STAND THE HEAT') just wasn't a Qoo kind of slbum. These praduction jobs just den't
work for us. It disn't us. We've got buek to tho roots oow, the real bare Donos.
But strangely encupgh it's the sost expeosive record yet. Lost o ridiculoos ssocunt
of worey. You have io use very mophisticoted techninoes B achisve Bhob waw
sounds We've developed our own ctyle, and we con only work within that. Howsver,
different we tried to get it, it wuld always come out coundipg Xike Skatwz Cue.
When you've played together as long as we have, i5's unaveidable, For instance,
I'd love to have made the last Eleotric lipht Crcheatro odbun - bet 28 T hed, it
would have come ouf soundinm like Stakus Cuo. *79

RICHAFD FARFITT: We've cut down on the gear in the studic. %YWe used fo record
with the full stacks at par - shatterlnor volumes. It'm great fun while your
doing it, but when you core to mixine it's an shsolute nightrore. I can't

knock that becanse I uwased to enjoy it, amd (mo fons onjoved it toc. o walk in ard
oot up, and the firct big oightmsre ds getting the kit Lo sound good. I tokes
n day to get it te eound right, and when it does we just plsy and soe whet it 21l
moupds 1dke and start adjuating from thore. It's relotively oismle o ek the
ipitizl boadking track cnco the baedie sound ias there, btut you've pol to hawve the
right feel. For instance, you do a'dun - da dum - dai.. everypone coys it's
simple but if you do it badly it sounds the pits - you'we got fo slay it well.

B we get the feel, and once we pet it right ond it's stepping, wo do the over-
dubes, We all play topether om the backing temcks, then take it npart omd see
who played badly. We all liatenm to our own porto and cee i we're hoppy with
them, Then we patch it up before poin; on bo de the main everdubs, '02
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TRANCTS ROS3I: It a1l comes back to the same thing with ug) stripping it all down
and keeping it sisgple, and that's up to us bo do. Hever mind the time, mever
mind the knocks; et the thing stripped down bo a ‘uo senn and we're I busineas.
Tt's aleost got bo the stage vhere we oould de it with amy sons. Tohe P BONETATHY
fEONT YOO BARYY I mean, 1've got wersions of that at home by et fesat five
different pooole - Tom Jores and Trind Lopez for storters - and that's & Guo

geng the way we've deme it. Wo're nobt stesling, or Yasundins bike sopeone olze®,
and to got that right is the hardest part., Ib's the samc &ld ar-ument, the one
that Jeff Lynne used to get in MLO whon he started... and here we'mtallking

about somecns I really like. You comld soo s1l the influsress poing in old Tamla
snd all that, but so what? Yhat come ocubt wos BLO, everyome flocis in and buys 1if,
and you con't knock that ak all., B4

ALAK LANCASFER: ('19821) It started off with p lot of sosuing nhout, and I wasn't
happy about that at all. I so wapted "1282' o be o sood slbun, oven though we
didn't decide op that title Bi11 later, I simply 2idn't went oy aistales on ib.
ThenFronsis and Mok wanked Pip ¥11lioms to come in s producer and I said; “lod
I wombed &o do it my way this time sreund - T didats vesdly trust anyoce else to
do it the way I wanted its. I got the feelinz that Froancis and Rtick didn't really
know it mll, it wes as if ovor the last year or so they ceemed to have lost thelr
way a bit. But I was convinced that wae had te find the ‘me way szotn, and T didn't
want the band getling cold feet aboul it. 1 endod up sayiope; "Sod it, aol fe'll
try it for & week, what's a week in the studis for uz even st that price - and
goe What happens. It wag almost as if people were susploiows beforo glving their
ideas, maybe because thay were insecure about the bundh Juture. Then we staried
and it went 'HANGY Things started to happen and thab dossn't just mean that the
drumer left! With the songs we had and bhe sprroach we ook everyone actunlly
religed that it was fresh, there was o néw cutlosk to be hod cut of what we were
doing together, AlL of a sudden thers was an cbundonce of idsasg we 61l realiged
that thinge we mighk have been deing individuslly could be done wilthin uo,
Christ} It was actually easiar to do them within ke, thet wme our strenpth awd
for mome Teason we hain't fully owned up to that. Once we did,overything cana
eut in & grest pash, ond it's set us up really well for the yeors We came oul of
the studic fesling relaved and happy, resdy to po cut and blast our vy through a
tour with the knowledge that great, we've got it 211 to play for new. Let's do
iti Tim very happy oow, very confidest about the Tulune. The corniest zounding
things arc often the truest onegy and 1f I pay that (uo have meally only just
besun T reslly believe 1t, SEFT '32
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Thore you g again telling me the s=me sistiles T sedoe
There you go agalin belling as bhe woy I zhoeuld have played

Your mlver togpue ean talk Byny and 8811 me nll T shouls howve done

But you'll alsays b the szme 111 the very least tise hag eome,

WO AdED YOI LaANGAITER w SOAUTTITTE=-EROCH WRGIG ITU

FRANCIS BOSSI: Yenh, weil before Status Cuo pede L5 agnlng Ehe oats who wsve
writing abaul us were paopld who wmee interested Lo weltlne about us. They thousht
'Taah, nice 1ittle band - I*11 have a write on that'. They were inlo the band -
whereas now a 1ok of therm have to write aboui us beonuss it'n bheir job. o they
figare they'll alog us of f anfl poo what hoppeng. Yhat's the woy it rendo anynmy,
and tho way it foelss Any oriticign hurts boosuge Lhoy ore ploss=ine’ somothing jou
live with omi momething you belisve dps 1f there'a o cAlf to the monic they think
that's something torrible, Oh doar me, o riff - gon't howe that! It if wo ore
roally into dt, it doesn't seally metter. Lilee the WioleBeuding thing (Seoding
Fegtlyal 73) = we're sicpossd bo hove died a doath bhero ond been the worat barel
In thée worlds Dut po out and aslc Ehe peoplo see wlisk Looy bHoushEs Ther wore
there = ua salt Yem; everyboldy elme gow ‘ens Critiecp sor our music inp't opdigined
but what 1e? Ibt's all besn don before, everythina. '73

FRAOICIS BOS3I: Vhen you pot & piesber ond allum yoo feel sood, sxtrensly sood,
It'a comething you mim Eor, you've drosnmt and Longsl wony o might for 3F Eo
haspan. : You turn to ths charto and soe other paopls thore ot the Ton nmd thonome
doy it happens to you. 'HELLD' Jeass to have boen & allbun which with dtg suctszs
hoag pont Ehe crlbidicsd inte ooow confucions 1 Shing for somebtme wo'vr bsan the
gprotup mome oriticn heave thedr knoole st 'thon you ot muccasgful in suleg and
ghapt teras them peopla have to wurite copy, and somotimes the people wiho write
ire not Lhe peopla who have boen with uwa through the pood ond bod dagms  Che
wenk wa wera hich io all the migle poper choria; ono ssgjor pop pober doolded o
review Lhe record and didn't find all that soch sood in 4t1 ‘wo alwmye read
what writars have b6 any, every word. Ard on ks vhole, opart from o Sou,
we potijlreatmect. People 1ike Tomy Jtewsrt and Julle Uebb frop Lhe HE hove
plways been falr. 73

JUHN COGHTLND: There =2ra =mtil] some knoclera obout o Chere's ool thal maug nows
Spmetimes, we get peaple coming in Eo the dresaing cooms and they knoclk: us in &
pettndabatt- ways ‘They spenk to Frofcio o 1ot ond Epy o oias him off but ho's got
thos woll susosd. Sometimes, peopls ooy I ghould do fhis amd that on drums and
I just say that that's the way I do it and &f they dom't like it, well it's too
bads '3

SN COGHLAT: There were o 1ot of people who a ek jroors boclty muve She bongd
the eold shoulder. Thoy are now seding vhat tho bund is doinpg eud they abill
won't sceapt it althougs they kove sob to aceopt it. '70

FRANCTS POSEI: Tor yesrs the erdtics wsed to slsp oo and ours miaie, boaicsd

béonizs we looked imape amd slemoop, and it wman't tremly ©o any yon ere into . po.
Zn we were olther ignored, er criticiszsd. It huris nb poburalls, bab we sdomtod

g "pod Ehe lot of ¥ou = wa're monna do It opyway! obbibude, and Lt poid off

becwiins we ot through to thoss that sount - seaple whe buy recsrds, Hav of couroe,
a lot of the peomle who knooked ud Bofore gome alon~ to our glpa apd astlly pemid
they enjoy it. 78



ERITIGCS AHE THe HIDIA

FRARCIS BOSSI: Ome of the worst precowres is tryinc to follow up your last

record. You look ot bapds like Fleebweod, when bthey opend oo lon; making an

¢pic album, the pressure to follow it must be praster. T don't werry abeut the
reviews, I don't take it to heart, But obvicusly come of it croops in. Tou fesl
you can't beliewe the pgood onpes unless you beliowe the bl omes beo.  Sub post ef
the roaxbings have doge us good. I remember when wo wors otarting cut, we wers
doing a glg and X went to look round the curtain ko goo if the holl was filling wp.
I think it was too early on in the tour to be trying toget the gizls ob iE.

Anywey there were obout hall a dosen girls ont there and they sborted coreoming.
The manoger of the place cawe up Lo me and s=id, "IL I cgtch you deoins that assin
sonny, you'll never work in anotber theatrs again'. Amd we bool o1l that stuff.
I'm surprised we're still arounil, e wers the most unlikely bund to break, and the
most unlikely band to hold on. 80

FRANCII ROSSI: If we put out somobthing different, kids have .to start all owver
again and t¥y Lo pet into it. They dom't exvect us to chenpe the mzic. They wamt
the ingredients to stay the same, a¢ 1 don't see why we should strugele amd do cur
dasndest to champeit. Bol we slwaye wmale an'effort to leprowve with each olbum

and be a little different within the [reseverk of the bond. The “aet iz that i
we chonged the music complebely critics would pick up on sowething else then have
s go at that. 73

RICHARD PARFIIT: We did this Wembley pige It was o fabulous sz we oll enjoyed
it. The sudience went pental; it was preat. This o aodd it was o losd ef crom
and 81l Ehe business. He said yvou could see the dandyaff flyinc ocut of bhier

hair smd things like that. I&'s things like that Lhat annoy us wE al=o, this
wag fairly recently as well, wi wore doing ilammerscdth nnd I -.fént aut o o slub
afterwards and there's this puy sitbing in there with this young bist and ha

saye "Houw'd it go tonight? Good reaction and il Bhet?land I said Teah rrent -
and be asid" "Cos I've pot to 40 a write up oh it boworrow and I just wesded to
now how it went” = he hado'E even rone, he's boeon in Bhds elub o1l ui;';."'.l‘_!, fay vh2

ALAY LANWCASTER: It dopsn't really matter to was at £ll. I think fizstly you've ot
to realise that we enjoy what we're doing. He're ployip: music we wapt to play,
havd, putay music, that's not necessarily the only susic we lister to bat it's the
mizic we 1ike to play the most becouse we foel wm do that Lyee of music better,

and whatever critics sald really went in one ear amd oul Lhe otlher unless 16 wes a
good criticiam or fair criticise that could o sither way. I think Lately wetve
had a lot of good criticiom from the oreas. HAL .2

FRANCES ROS3L: I weed to find that when a gz was ceviewsd, nothing was mentisned
about the ¥ilds whe enjoyed themeel¥es, it wns olwoys o slont <1 the bapd; the
ariticiss of us sounding the eame is fair, becouse wi Soo gownd Iike that, Arcthor
thing is the three chord thing, which is fair too} but nobody realinces Just her
diTficult it can be to write in three or five chord tricls or '-rha'cmr* T thip
oeer the years you'rg mcered to move becauss of the cr.ihi-:-m,, you're admost
convinoed that your awdlience won't u:;ept somethins unless it's o certadn way.
Like however grest and wonderful the Sagles were when I oaaw thm, if they hadm'™t
played my famritel:'a.lrend& Gone'l I'% have been well pleged off, and 1t's the
came for averyone, it's understandable, DPeople come to see you bocause they like
your stuff, apd if you don't play thedy faveurites, it's Yike kicking them in the
gonitdlis. 20 I Bave to own up To Ehe fast that comotimec it's a pain te play thip
one or thet ons. Sob on the right ndights, like jucht sfbter o break, rou can play
tem and they hdt you like they did the firot tisw. 00



CRITICS AND THE MEDIA

BOB TOUNG: HNobody has ever pgot acrosa on television what Stabus Quo is abent.
Thore a lok of TV ghows that have tried it, inclodipg T0TP, but they haven't
been able to do it. They put a picture of the drummer on the screen when the
gwitarist ia playing and sometimes when the goy da singing they shew you a
pieture of tho gquitar neck, If a band is godpg to do a TV show, & lot of time
mist be spent talking about it wforehand: The band, the Director and everybody
elze involved ashould ait dewn together and talk sbout it. They should find ocut
what is best for everyone. The band has got to be happy after that film i
completed, not just the director. It"s better to have one mimibe of goed TV
exposure than a whole hour of bad. 75

FRANCIS ROSSI: Being in a studio and just doing one or two mumbers iz pot our
secens. I mean when you mime to A backing track it's not easy to really get

going and then theres no deliricusly happy sudience giving that marvellous

fesaling any performer must surely love. And them agrin you're somewhat restricted
in movement, apd we do like a bit of strutting bere and therel Ue think that
visusl movement is witsd. 73

JOHN COGHLAN: In the states they've got programees like In Concert ond Hidnight
Special, which are done live and they are much better. They don't tell wvou to
turn dewn in the Stabesa but here they say that the cameramen can't hear bto gee
what they're doings England is a good market to play and make records in, and
if these televislon people really got it together they could do well tut they
just can't be bothered, The good old Beeb will always be the same, I reckon it
would be good if it (POPP) were completely re-thought and then brought sut as a
completely difforent thing. I don't agree with the mudiemce rumning about the
place, They should be out of the way at the back, sitting down. They could have
loads of stagas for the bands and it sonld probably be doms live in sossuny.

The problam with thege TV ghowe 1p that they loole like a TV show ingtead of Like
a resl pipg. I'd prefer to see & whole 1ot of films on belly from gige rather
than that. The thing is that they never scem toc get the sound right. They show
a plece of film of a drummer playing and the timdpp iz completely out to what he
ig doing, That always happens and itz a shame, '75

FRANCIS ROSSI: We look peculiar on televi=ion. We can't do vwhat we do on stage,
on televislon. It seems dead somehow. We're always aware of the cameras, there's
not mich sopdience reaction and no buzs at all for ws. There we are in our jeans
among 81l the dressy people, looklng lost. Last time we couldn't believe what
the other bamds were wearing, we kept nudping each other and ssying,'Pid you see
that?' e can't knock these peaople like Gary Glitter thoughe If you take away
the image there's a lot of work pome intc the recorde and he hae o good produst.
But we couldn't po on stage dressed like that,.we'd feel uncomfortable, '74

FRANCIE ROSSI: We used to got asked =111y gquestions like what was ouwre favourite
food, apd you were always supposed bto say "beans on tonst", Even the Mumic Press
was like that. How they treat us more seriously. '74%

FRANCIS ROS3I: T tell you what = 'headbanging' really gebs up my pipe. I saw an
article the other day that described how kids were suppossd to do it = really

banging their heoada against & wall. That's bullshit. I've never seen that happen
anywhera. I've seen our fans mod their heads to the beat, but people are trying

to convinee athers to go out and bang hesds oh walls. ['ve got oné 11 year old and

a 15 yoar old and I'm very concerned that ldids could think this iz the next croze. '65
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CEITIGS AND THE FEDIA

ALAN LANCASTER: We'wve toured Australia three times rnow, and the first time was
terrible, but it'e gradusally improving because the last one wez o monster. The
audisnces were warmer and more appreciative, and now we love the country. There's
a fow tales I can tell you about Australiss.- Like on our second trip we had a bit
of a party on the plabe. with sbreamers apd bubbly, and it just so hoppened that
someone spilt wine ower Frapcis's trousers, so he took them off and walked around
with his shorts ons The next day Truth magazino got hold of the story and splashed
acvoss thelir headlines, 'Fop atar strips on plane'. It was rather silly bocouse
Francis had shorts on undermesth, it wasn't am if he was going arcund sbark
nakeds The dustralisn press cerbsdnly hod the kneclk of blowing thinpgs ups  Amyway
for the rest of the tour w had two beefy rBI men trafling us; honestl The preas
laid on a recepiion for us, bt alas the food was diabelicnl. Mind you the
spresd was laid out very well indeed, we must oay thot for'em. Yhat happened was
one of the band threw a plece of meat and the other person retaliakted by bhrowing
a piece of blawmangs and so on, until the place was full of feood. It was jost
like ope of those ple-in-the-eye sketches you get in the slleabl povies, Christl
you should have seen itl The manager of the hotel wes not amused and asked us to
Irgve, When we got to the 1ift there were two girls waiting insdde, and just aa
we were about to degcend the manager threatensd us with a bottle opemer, honestly
he waz foanming at the mouth! Next day the story sppesred in the =ame notoricus
publication mewtioned sarlier, and once again the story mot completely twisted.
They sedd that we had twe grouples in the 1ift and also that we'd threatened the
Mapager with a bottle opemer, Auyway apart from all thehagsles we had to coptend
withy the group enjoyed Australia. '75
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™HE BUSINE3S

Is it really worth it?
Conld it all be real?
Ap I just livieg out a dream?

. *EREAETNG AMAT' ROSSL/PARFITT/BOWY « S2A205 QU0
PURLIGHING/BMT MUSIC

JOEN COGHLAN: VWe've been together a lomg time and we are very closes e
understard each other and T think that really helps the music, I don't think
we're a Ilashy band, but we're certainly full of zelf confidence. '75

FEANCIS ROS5I: We got out to make records to appesl to peopla. Buring the
po-called Punle movement = lot of people were saying that they didn't want success;
they dida't ‘want fame or monty. 'We arve skreet people’, they said. But really
they did want to ba famows, just like the rest of ug im rock. They were just
kidding the lds. '83

ALK LANCGASTER: We've been going & long time and howe probably worked harder than
any other band. The amount of work we'va done and the smount of yedrs we've

been goiang we sheuld be rich, "cause we'we had quite a few record succennes as
well: most of the money has been put back for the thinps to help uo get the sound
acrosss I'm not saving ve're not in it for the money, we are as well, but if we
werTe money’ grabbers we'd take it and spend all of it. '73

RICHARD PARFITT: Even when the-club sceme was going, for just a few bob a night,
wa'd do as many encores ags people wanted. You could say we've always been gluttons
for shesr hard work. Then you start branching cut snd you're inte the big eity
halls and there are sold out motices outeide and you fool really great when you
ses those thousands of people coming in. It all makes you determined to work that
bit hardar. The thing is to find a way of relescing o bit more. HWo o on tour and
everything is crosmed intoe the schedule and there's barely time to write new songs.
Tou write when you're sctuslly on the fosd, but you hawe to take core all the time
that you'rs keeping up the standards you want. '7h

ALAN LANCASTER: It's s wery inmteresting life, I'd recommsend it to anyone as long
as they've got their heads screwed on the right way. WYe have o boste of routine
when we're recording and we have bto get up to go to the studic in the morming.

dnd when we're touring we miss our families of courss, but then we do get free time
tols with them in between tours. "7

RICEARD PARFITT: If we felt Francis wos takding over we'd pack up tomortow, but

we g1l have a part in producing, arranging and writing, we're a family - vhich may
sound cormy - tut we den't lodk at esch others as menbers, il's a way of 1ife.

I can't imagine what life would be lile without Stmtus {wo, I love the band. I
love doing whet I's doing; I'm not soying it'c everything I wapt from lifa, I don't
want to get heavy abouwt that, tut as far ws I'n concecned I wouldn't want o be
with any other bend. We've all got musical tostes which we're into apd T think
that they'll come out PEntually, but it con only change maturslly. If it's not
natural we won't do it. We've found a direction, a muslcal divection we follow
tut we don't know where it's going to yet. But the way things are poing it looks
as LT we'll be here for a long Eime. '73
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FRANCIS ROESI: There are times, when you sit in the dressing room, tha crowd
going wild outside just before you are dus to go on, and you think, "Anm I poing
to leck back on a1l this in ten or twenty years tdme, apd thipk what an idiot I
made of mysslf?' Then the curtain goes back, and before you've gokb a quarter of
the way through the set you're thinking, 'What am T talkine sbout, I love thislk
Of course, scaetimea you wake up after & oight spent in the studio unptil twoe in
the morming and you think that Lhere's no way you can go back again - you'd give
anything just to be sble te rell over amd go back to sleep. But you mo off, and
emca you get started it's fime. In fact, when you get a day off, you suddenly
thipk uma.. I foel s bit lost, what ean T do with myaslf for the day? Somebody
once agked me shat my hobbies were - and it just occured to me that T don't

have mays ALl T peem to do when I have time off i= go into my suslc reom and
start ploying sgeind TYou go on stage every night for years, strupgeling to make
it = for soeebedy to think you sre wopderful, to want your autograph, to make
yourself famous - snd when you do it gets to be like & job. You can either treat
it like @ job or you can go to the other extrems and Etreat the whole aifair as
though you are n sensitive artiste, with true artistic bemperanent. The Fans
walt a year, travel to see you, gqueue up for hours in the rodn for a ticket - hew
ean you turn arcund apd say, '1've got a headache, I as not going on tonight.
It's just a joke when people spend years Lrying to get pklers to recopgniss tihe
gonins in them, them turn around and blow it like that. 70

FRANCIS ROSST: 1t got to a point where we knew sach other so well we didn't

have anything to talk about, and everything was so predictable. W alweys used

to have =such a lot of fun on the rosd but we seemed to lose it all of a sudden

and start getbting at each cther just for a lawgh. Dut we got over that and thiogs

sre much better nowe L know I'm gemerally thought of as the front man but that's

mot really true; everything that we do on stage is dore on s vote and we always |
discuss everything beforehand. Things worl out better that way. ey

FRANCIS ROS3I: I'we m feeling that we could do mors in terms of wetting eatab-
lished in countries like Japen then we could in America. It's golng to teke us
a long time £o get across to US audiences in the ripght way. Like 1 seld we're a
band whe have alweys progreesed steadily but it seems there's no rooms for thet

4n the Statess Lt is =0 brash there and if you take something like the quietest
EE stuat in Amerismywould be the most outrageous thimg you could think of in this
pountry. Vhen *#ﬂ not used to dealing with things on that lewel it can get
Very BCAry. 7

RICHARD PARFI?T: We've outlived so many bands ... new bands that have come in and
all went flying straight up to the top and then went seniing back dowm again.

Guo just bashes ita way through everykhing. Nothing will stop us. The only
thing that will stop us is if our people sbop enjoying s

Tha only time it dosen't become like a busiress in quite honestly whem you walk
out on stage. When the four of us walk out on stage you forpet the business.
Wa'lye in it becsupe we love it. I'm mot saying meney boings you happiness because
it dossm’t. But gedng out on stage and tearing up &n sudlence brings hapaineas.
There's no feeling to matech that in the world, Moy 79.
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FRATICIS EGE5I: Theve's a narket for singles, another warket for albums with so
overlap, aod there's a live concert mevoes. A lob of peogle who buy albums or
aingles woldn'h g0 to oo glie The ldea Ls Lo mnake Status Yoo biccer, sz yow have
to keep poinss To Be tog caredul — Whal's foo commereiel! or Yilou can't put
out two =fnples! - is Lo nodd woursell baek, Un Lo Lhiz period s were bosting
aur puts €2 kg evle to release Lhe new aibam "WJEIT SUPTPOSTAT anpc we were told we
couldn's releose en album without o tours Why? Hooause you won's sell rocozds,
%0 we were belnp Leld we condda'®t gell withoun a tour, pivs e eouldet'l sell
anyway because shere’s a dewn s the pardei, We're gelllegr recosds Tosler Lhano
wa've dome before, so thal's cac disproved, 1 dont soy bolriop docsnlt help,
but a whiZs back we ware In Amerleca and fore fhe placse sosrt ab oo @ie, bot 4z
Aidn'L sell altums Toz us there, Bubt g pood piz picles you up fans, o yos hreok
¢ven dn 8 wey. I doo't want to go beckwards, thanis, BV 'E0

FRANCIS ROSSI: & few years bash we gob Jed up wibh the old rpoutipe of releaciag
an albun, ther & siagle, alown, sloele and =0 o0, so w2 thooshs we'd put out oy
EF - guite usheard of ol thel fime. PBub oas Lk Tappeped S6 wsu o 300 year
togather, it wea our 13¢h 495 egnt bile cancleop Lloe LoboZled 15 olovieal  Wow pone
of this was plenncd it Just worieed oubt Chol weye T1 wos bhe samz wilih ooar
1ROGKIRY  ATL OWSE THE W00 cappaizn. &t just a0 hoprened that we foing Ghet
A% the *ime, which no=one else was L gan Le2ll yowe Se e naosd the slbeo alter
it. Tt wEsn't any sort of meatoer plan, 23 Poying L0 prove LI oweryont-ieclk—ws

cant hapdle z world tours It just worled cub that wsys 4 say in Lbe Boomlown Rals

said tn me the ofher day = no, not Zhe one with the big mouth, y'know the ous in
the dark glzsses - he saye "You've siwsys broken all fhe rulssts  Vell, yos snd
no. nr attituode Ras just been, yeah, liks you zay, whabover yow wants oe don’
aninally olen what we'rs doing mexs. I8's juat that thinge do kove a knacl: of
sortiar themselves ouls 79

TRANGTS RO331: You ean o baskssams shamiing Shere and Lhe aodience Do podnes
hapesnss and you just foel mothing. Poople wio kEd oyos 167 gonderal sverymaehT,
they're bullehitting - thero fa plenty of thal Sn this basisneso. Yoo cantl play
fahulouny ewerynight, you can't fpel fobelous everyaigat amd yow con't sotunliy
feel like doing £% every might. Lf youTwve heen msrriea you'd imow wvhat 1 reen.

I regember ane night In Gemaawny, The audience wire goiug crzzy, it wos dealzsning
yoni koows L Eheiehl, "whalk the ok wn T Eolngg here o e place foopoding mad =nd
I don't Zeel a thicg!woplost of the Lime, Lhough, forx o 200 of wocoin to 1ike you
don't half ooke you feel good, i1

FOANCIE BO24%I: ‘We're ppending moere snd roce aach fime out Just Se Ween dh ss goo
ga it was boelore. And on bhe record front sceyiog thok Is o joke. I mean Shey us
to zay that we could put anything ot and £0'4 sell, ard thabt's sinely ood tooe.
We've failed twice wcow smd E'wo sobually ploascd eboo: fhet, welicwve it oo oot.

o
ad

The first time was with "ACCIDERY DROCE®, which T thouwght was & leovsly single, buat

it Aidn't do a csrrot, then we Tad the last cre whilch wae hardly worth a Tight
either, "Sas o't Fool %", IL all gors back Lo the bosic Lhueary o 00 wou pulb
zomething cuk that prople wani fo hepr Lheyt51 by 20 2L dossnt matker whzat tre
orend nape s, IE'a Jusk a gquesticn of gattiny the zigsl aound ot fhe zight tics
sl getbins i1 aluyed, Therels oo way poor-oeoubatine i poing +o get you into
the TDT 20 every time out, and correct se LT TV o wrang,. YWe ocnp lost fox a very
lokg tige yai I's gure af thab, os lone as we concenbrate on malding recoxds,
which iz waat we wacl Lo do. The main thing now 4 oo well recovds and satisafy
curaclves. Thorels lobs of Lolereshing Uhinegs oo con do, and weybe will do,

But me? 'l Sust sit here and melke regordoy that'e what I'm good at and thet's
wist I wmnt t0 .doe...S8PT '82

"= m
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THE DUSINESS

FRANCIS ROSSE: In 1969 I met this geewer in Berlin who told us he was planning
to do & version of cur 'DOWN THE DUSTFIFE'. (reat, I thought. Anyway, that
didn't work out and his next albue didn't sell edither. But the next thirs we
knew, he was in America apd the biggest thing since God knows what, Hnow who
that guy was? Elton John. '79 A

FRANCIZ ROS3L: There'll always be¢ inkernal problems with Status “uo, that's

how they menage to stay togebhor, People tend te think that beceusme we're
together there's nothing wreng, but a lot of people split uwp becouse they
couldn't get the problems sorted out, and the things that couse bush ups ave
alvays quite minor. I've known thesm all since I was 11, oo even if T felt we
wgnted to fold, it's worth hanging on till '852, which alter 211, 1= only round
the corner. To met to 20 years is an acheivement, and bacause of thet thew's no
reason I can't do this or that cuteide Quo., Tnitislly, whantPiPER FLoanm broke,
I theught 'Well, if we've got two or bhree yoars we'll be well lucky'. And after
that I thought "Blimey, we'll ba lucky 1f we've pot anothers twe years now.

But 1ike this worning, Cliff's &0, and T'm stlll buying his records...l ooid to
myself five years ago, 1f Lennon can do it at 35, I can etill do it, phyeically

I mean. Making records I can't see any problems, it's just going on the road,
that if hard work, Your neck really doeg ache, your arma 5o silly, your legs po,
because E you're jompipg arcund lile an idiot, it does physieally do things to -
Foiaea '

ALAN LANCASTER: Ik was salways on the cards thakt we would stay together because
we got on eo well, and money hao alweys come secondory to onr enjoyment. ALL
the travelling and flying is just for that two and & balf hours on stape and itis
a guestion of lovinz our job but hating the work, If there's one Ehing I'd Jiioe
us to do , it would be to btreak the U3. Ue ssem to have Suraps sewn up while
other bands concentrgte op the TS, I think it would mneed 5 grost deal of
investment in time ond momey to de ity and I think we would ke reluctant to
neglect our fang in Burope. HAY '82

FRANCIS BOSSI: We anjoy the pumic and I mippose we muat Like each othep, Apd

of course, the adverse publicity we've had in the pest has helped. People juat
took to Status Quo. It's simple bacic mugic. There sre ns spot noses at our
glge. Uo class structure. That's bad emoush in amything, but in sasic? Anyway
it all goes straight out the window when we plog. We've developed cur siyle and
wa're not going to lek go of it. If we'd been succesful for five or six years then
changed our style and bowbed, pecple would have said,'they're idicks, Ehey had a
successful formuln and they gave it away, In sny other busimess, if you find a
succesaful formula you hamg on to if. TYouw're shrewd, Dut 17 you do it in muasie,
they all say everything you play is the same. I heard Spandau Bnllet on the

radic the other night aaying that they don't play whot the audience want tut

what they want. T thought hold op; you start off playing what you like and 47

the audience get to like it you get & following. The audience are in charpge, they
eall the shots. They oontrol everytihing; the music, the papers, OV, the radia,
and we'd be finighed without them. ALl we can do in do what we do best ond give
people what they want. 32
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THI PUSINE:S

ALAN LANCASEEZR! ‘“Without bessting I can say that everybody Ymows that we did it,
they kuow shout as now, even @ll arcupd sore woxld, It's come the band a 2oll of
E 1ot of good preptipe wizss Thowe ic talk of adwing ot the U3 morket, thet
pold well bhe the mext step. T'we baen wonting to go for a long time, bus you
koo now 1t 1A.  Gmo sre gieply net in Tusiness i the Statsa, ond that I can't
roderatondl, For me iZ'z pot a guasticn ol whether e con 2T con't break fhe
Stotes, 4t's when. We meks fhemusic, aod ii's up bo us dhether w@e bricg in a
produser for the next slbum fo-try amol gol Loe cound thol will besasb 1t, I con't
Imow wet; it's mob o mojor worry the way [ sco it. Fut whot ls dwpariapt =ng
will ba “or yroera to came, i how hoppy Suo are wilhin Shemselves at the momant,
IE's Ydle wou somcbimes hawve o go down a dusty track fo find Lhe eoad Loal Deeds
wou to where vou want %o geb. IF you slways follow the medin rond sou might end
up poipe owvar s cliff. Thot's the sitnakion we were in, and wo have aorted if
out. We'va bteen tryinog ko Find & noew avproack withis our own style, and T think
weTre found it. Poogle weal rock'n'roll, and that goea right bacle to tho cariy
reote. IETa like, ZfF Zo dewmbt curn bock td the reference boolks. uo [fm
convinced, are the omss tryimg bo furs the roots of rosk'n'roll into the sighllies.
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SRANCIZ BCA3I: I there'z ome Lhing T'wve lew-svt dr my Iidetime, it 1= wever Lo
Lzke aoything for grented. . constently keep o close eye oo obhor bards anc 1'o
always watching oub for people who aecm bigger or who've dons atmething oetifer
or hase sold mope records thar we have. Aod T'm oasver contewbed unkil we zo ome
better than a2ll the otherze If welre soiar Lo be aroupd geobther Swanty yoars
wa're going to keve to work hsrd to maxe sune That w2 shoy on S2h. 82
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TAasy when you'rs mnbcor one
Everybody gay you're havine Tuc
s ling for the puhlic eye

bhaw your body sy ke want to die.
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FRANCIS HEOS51: A1l I mver wanbod to do wes play & gong through on quitar.  Aftar
that it was just Lo be lagoune. Then pod secdfee you dap®t Teel apy 6 00ereoob in
the morming. "D

FRENCIS ROS8I: I'm kaown ae the recluse within biw bapd. Huite nenestly I'c
just not intarested in that lnd of life. For o aterd, I don't drielk, &nd I con't
be bothered with sightseeing or sampling the loccl pightlife, UTsually after o
i, LP1E eo back to my moom, wateh telly far a while o play ey saitar, then
slesp. "7H

FRANCIZ BOS5I! Jobn'a got o couple of things comdny 2ilopm, but if'e very ZiiTicult
[or him. You cen't reaily write a song on The drusa.  He cen®s it of e kit

ané gy, "yeah, that sounds edee', PBoli{Young?, ODood hoy, he loo..dessn's seo2ly
liks being on stogme besausc he feolz silly.  But 3o writesz zongs aod Looks efter
the bapd. Hels Moltber, sroupd ell Lhe Llae — Lhe sele seoblsa is gross Lock of
Timo. bubt welre elways olocking around. ‘73

EIDHARD PARFIT: We've slwsya had a Zsith snd belisf in ourselves Lhal we were
g=od.  We just stuck to it. 196970 wos dresdful Tor L, whep updersgrourd and hapd
=oele came in. Yé'd never cet owt to be a keré pock bend.  AL) the ballrooms

we'd been playiog weme closling down, &2 we had to po to the nederesound clobs foo.
Eut wetve pever beap sbuck fop prasdes? dirvestion, the Soo soupd come gulte naturslly.
The only @iffienlties we had were peroonality claches within the band. When you're
25 or 26 st daing pretty well, eeatistical thines begin 52 creep in. YWe usad to
reast each obher, areue zhoot 5710y thipgs. Babk we eventually gof through it,

00T ta :

FRAN0CTS NCAST: There's po need Tor me to et my hweac 1ost iIn the cleouda of my
ownR aaedeas. Put it this '.i'.'a,v, no masher how big you =2e to one sel of peopda, to
"apctker lot you'we oolhiom ai a1l. They haven's eren heard of you, The firet tive
we ployed Wembley, it wes 4o very big thing, 'cause nomons nlayed Siemzly din those
dogs. Tet wa come ont of the ple and y'imow, Jife was ecing on as usoal. A

aeouple of minuten awey and there wers peopla who weren'd sden awars bhai Shere had
been o show goinge one. That kind ol thing prévenls you gebbing cacried away wibh
what you'me dolrge It'as very imporient U2 reslige your Limits. However great

you feal opn stape it's wital b realiss that thare gee ofthar Thines poing on in Bhe
world. I n:raau', som: Yleadinh h_.'_‘_:lpll a2l 3 malertole ta dervlest AT es doean't

know abowt us, neither does a weman with theee storvipe kids in India. [t's
wonderful t2 be breougkt down with s bans. B0 ouitih rapard e how meey elliions of
records we'we sold, I'm Just net intereazed. A4nd aoyway, I wight got vpeset if I
find ouf that someone &las hs= sold more thae uwsf "7

ALGY LANCASTER: OF course woney changess ¥ou in some respect:, but if snylhdng
it'e made as baiber peaple. 'S5
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FRANCIS BOS3T: I've spent a lot of my life being pretiy poore Thesz doys 1
suppese 1'm fairly well off. But that deesn't mean that all of a sudden I've
developed expensive Eastes. I Iike to spend my money on little things like
cigarettes., It's fonny, because although T still pet 2 really big Kick out of
being famousm, there are cther times when I wanbt to be completely on &y ouhn -
anonymous. 1t often happens that I'll ge into o store ome day, say, and so many
poople recongnice me and come up to me that the situation becomes completely
impoesible so that T have to ge straight home again te pet away from it all.
Apd then the mext day, I'll go out and I don't get any recognition whatsdever -
not evern a glimser. And that can be even more worrying. I gpef very parancid
about that. '82

FRANCIS RO28Is It's my life. What slae could I do% VYhat eloe do I do7? -
literally nothing. When I'm at home the most I do ip take the dops for a walk,
have a wander in the gerden, or go for a drive. I sit arcund, relox, play my
guitar and write songs. My whole life ia geared ta ib. '7E

FRANCIZ ROSSI: T'm @ real telly addict, I worry sbout it sometimesl I watch
everything that's on. Mind you, that doesn't mesn to say I taks it all dn. lots
of the time I watch programmes to see how bad they arel Crossroads amd Coronation
Street are good for that. Soms of the actors you get on those shows are
definitely & bit dedgy. ¥You ean't help laughing.

FRANCIS RO55: I don't like seeing myself on telly. I love doing things like
Pop Guiz but T can't stemd looking at syself for some reason. It'a worae in
Burope whers the TV companics put a big ronitor by the side of the stage ao you
can see yourself 11 the time. I get people to stand each side of me so I don't
see my face when I's playing. 63

FRANCIS ROSSI: We like being together too much, We've always had a lot in
comon, especially on the mumour side. When we've touring, we like to have a good
laugh. ¥You can't take it too sericusly or you'd go nuts. We just couldn't keep
going if we Aidn't enjoy curselves. We're good friends and that's very important.
If you're o1l pulling for sach other then I think you're more likely to come
through your problems okay, When wo have tioe off we don't mee each othar ab all;
we all go home to our families and enjoy just being at home, PBut then when we
hit the road agein we're soon back to larking mround, We tend. to comnfuse pacple
a lot of the time. We have private jckes rumning through the band and we'll
suddanly curl up st something somebody's sadd and nebody else will have a clue
what we'be laughing about. WHe like swapping jokes too. Whenever I hear a good
joke T can't wait to tell it to the wat of the ladss ®We all do that - all except
for Richard. ¥You ste, he never tells new jokesl He's hod the same bunch of geps
ginee 1965 and ‘we still laugh every time he tells them, ewen Ehough we koow them
back to frontl

RICHARD PARFITT: I can't remember the number of times T've sadd in all
saricusness, '"That's it, Ive hod enouph, I'm leaving'. Dubt the next mormdng it's
all forgotten. We're abla ko fall out and meke up again. 1'd be lost without
the band, it's my whole life. Mot only the band, but the mdlences as well.

At momé staps 1 suppose it must come to an end, but it doesn't feel like it yet.
Our relaticrship in the bapd has mever been so good. I suppose I've bought
evervthing I wanted apd sold it again. You dream about thinge, but they dom®t
live up to expectations. Except my house, I wes pleased to get that. And being
a car freak, 1 was able to indulpe in that. Over the yesrs I've had five Forsches.
I*ve got s turbo just now. I bought myself a plane and & boat and sold them
hath.

CoNbessnsnans
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I lesrned to fly two and a half years age, bud then 1 developed a fesr of fying
with one engines I thought I'd kill mysolf. I'= juet not out out to be a flder,
though I'd love to fly & belicopier. After 1 learnsd how to fly, T went away for '
six weeks, and when I came back, I'd developed thia feer. I'm not afrnid of

flying though. When the band goes anywhere, I like to ait beside the window and

look out, or go up front. We use light slrcraft all the time. If your time's up,
thet's it. You po throwgh all the turmoil of wanbting to buy everything you see.

I had to stop syaelf. If you spend like that, you soon lose your money. I've just

put a 2% track stedio in my house, s0 everything's on hand if I'n sitting about in

the lounge and think of an idea for a song. That way you can do what you want

without someone ssying they don't like it, The studio used to be a billiard room.

I'd wanted a house with a billiard room ginee I woz about twelwe, but that wes

ancther thing whera'the dresm didn't match reality. I knocked it down and built

a studio. The songs I write are bellads. They could be uped by uo, but maybe

not ip the zame way. I tend to write o lot of glow sopps., I like Gerry Eafferty

and Babara Dickson. The first song I ever wrobe, when 1 was abouk 15, was

called '"THINEING OF TOU*; all about a boy who loses his girl and all that stufif.

I don't think I'm romanbic. I was frighbensed bto kias girla. I used to stand ak

the gate for an hour trying to get up the bottle to kias her. Then I'd go home

all pleased when I had. It wam tearrible gettine the courage to put your arm

round a girl in the cimmx.. 1 was drunk when I met Marietta. Roszl and I were

in A dimco in Germany and I saw this chick and I renlly fancled her. =g I just

went up and said "Hello' sithout thimking if she'd even underatand. But

turned out she spoke perfect English, she wes & student. So a year later we ran

off and got warried. ‘80

FRANCIS ROS3I: They say I'm a recluse but I don't know if t."1 it means 1's a dodgy
guitar player or someone who spends & lot to time on hin own! MARCH 81 |

BRICHARD PARFITT: Everyone in Quo's gol their owp personality and because of that
we have all thess silly little intermal giggles that keep un happye But if T
went round calling mysslf a star I'd get so much stick from the others it'd be
untrue.: 1'd be roasted. T don't kpow what 1t ds5, I Iike fast cars aml fast
boats and I like going out. What el=e? You said I wea the pop star figure, not
ma. I don"t live it out to that Iull extent, I 1ike poing to clubs and wearing
the white jackets that pop stars wear... Oh Chrigtl .. That sounds terrible
Delete, "Bdit! B2 _
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